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The Relationship between the Recognition of Songs and Two Song-teaching Strategies
among Kindergarten: A Qualitative Analysis on Interview Data

Ana Isabel Pereira Laboratory of Music and Communication in Infancy (LAMCI)
- Centre for the Study of the Sociology and Aesthetics of Music (CESEM), Faculty of
Human and Social Sciences (FCSH) - Universidade NOVA de Lisboa., Portugal

Helena Rodrigues Department of Musical Sciences, Laboratory of Music and Communication
in Infancy (LAMCI) - Centre for the Study of the Sociology and Aesthetics of Music (CESEM), Faculty of
Human and Social Sciences (FCSH) - Universidade NOVA de Lisboa, Portugal

Background. The ability to recognize songs has been of interest to researchers over the past
decades. However, few investigations have been conducted with children. To our knowledge, there
are no studies investigating the influence of song-teaching starting with the melody sang with a
neutral syllable, adding the text later, or with the melody and text together on children’s perception
of both components, which is of particular interest in a music education setting.

Aims. This study aims to investigate the influence of two song-teaching strategies on songs’
recognition and to determine how children compared the songs taught with the modified songs.

Method. Children aged 4 to 5 (N=41) attending a city private school participated in a two-phase
study. Phase one occurred during seven weeks in general music instructional time presenting a
song A with text and a song B with neutral syllable, adding the text after four sessions. In phase
two, children were individually interviewed. Two recognition tests were presented using a

26



il

EARLYCHILDHOOD

researcher-developed app for an iPad. For each song, childr(?n were asked to listen tq four
and decide if the new songs sounded like the soxllg taught in class al?'d why (..s‘zu?]e melody ang
neutral syllable; same melody and different text; different melody a.nd same text; di f ferent Melog
and text). Qualitative analysis on interview data was conducted using MaxQda software, versig
12

audig

Results. For both songs, the component most valued in song recognition for K4 children w
text. Yet, in song A recognition test, K5 children valued the text although acknowledging the
interaction with the melody, while for song B the opposite was found. When comparing the ¢og,
frequency in terms of components valued in recognition, the dissimilarity measure revealed song
B had the most heterogeneous answers. Results also showed that K5 children diverge less whey
comparing song A with the modified songs. Sixteen different ways of comparing songs were coded
(e.g., not the same, similar, same, different, more or less the same).

as the

Conclusions. The song-teaching strategies appear to influence older children’s song recognition,
While the youngest children rely on text to make their choices, the oldest seem to be able to focus

also on the melody when comparing songs. Further studies should replicate these procedures with
older children and longitudinal studies should be considered.
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Ana Isabel Pereira, Helena Rodrigues, Paulo Fer.reirja Rogriguhe:, Paulo
Rodrigues Laboratory of Music and Communication in I‘dhoo-d~
Aesthetics and Sociological Studies Research Centre, Faculty of Socig| Science.
Humanities of the Universidade Nova de Lishoa , Portugal

Aims. The mamn goals of this traming are to explore communicative resources using body
;(\x e to cmblclh; use of repertorre in different educational settings, to share meaningful momep

& g | It A . ‘ . .
of music meraction, and to contact with professionals who work in different carly childhood

contexts

Theoretical background and content. The transitive training GermInArte -

Chiidhood is designed as a short formative process, combining three workshops of three hours

cach: Colos de Musica, BebéPlimPlim, and Super-Sonics. Addressing different educational and
aesthetic perspectives, this training aims to enrich the interaction with babjes and young children
The word Transitive is used due to the permanent progress of the capacity to express art within

one seif. As apart of a traning puzzle, Colos de Miisica evolyes around singing and movement as
being born in the mother’s Jap, the cradle of the first communicative interactions of a human being
Colos de Misica is grounded on Music Learning

Theory principles and hj ghlights the 1dea of music
4 a vehicle of communication, and the importance of mustcal interaction based on affection and
plaving The repertorre was collected on musical material created or revisited by Companhia de

Misica Teatral over the last few years and includes songs and chants from animals’ thematic and
others as well as foli music.

‘his workshop is focused On movement activities and vocal exploration.
- ld da terra, *Ong m acolian and triple meter, 1s firstly presented without words and
Participants are invited to Play with the invisibe music strings that exist all around. A chant in
usual duple meter Formiguinha (trad. Liggje ant) takes the participants (o carry light and heavy
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ry objects, alone and in smal) groups. Ostinatti based on chant’s words are the basis for a
movemeny landscape
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