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ReVXmR  

A P~Vica de daQoa QR eVWilR fUaQcrV ciUcXlRX aPSlaPeQWe QR VpcXlR XVII, cRPR iQdicadR SelaV VXaV fRQWeV 
aPSlaPeQWe diVSeUVaV de YiUiRV WiSRV, PXiWRV dRV TXaiV fRUaP cUiadRV SaUa XVRV fRUa dRV cRQWe[WRV de ValmR 
de baile (SRU e[ePSlR, fRQWeV de P~Vica SaUa Wecla). EP IQglaWeUUa, ceUca de 180 daQoaV deVWe WiSR fRUaP 
SXblicadaV VRb R WtWXlR µThe TXQeV Rf Whe UVXal FUeQch DaQceV aW CRXUW aQd DaQciQg SchRRlV¶ SRU JRhQ 
Pla\fRUd, ZachaUiah WaWkiQV e HeQU\ Pla\fRUd eQWUe c.1662 e 1687, QXP VXSlePeQWR de Dancing Master 
e QR VeX VXceVVRU, Apollo¶s Banquet. A PaiRUia daV ©DaQoaV FUaQceVaVª deVWaV SXblicao}eV VmR 
deVcRQhecidaV fRUa daV fRQWeV iQgleVaV e fRUaP SURYaYelPeQWe cRPSRVWaV SelRV PeVWUeV de daQoa e RXWURV 
P~VicRV aVVRciadRV cRP eVcRlaV de daQoa eP LRQdUeV, ePbRUa Veja SRVVtYel cRPSURYaU TXe XP Q~PeUR 
VigQificaWiYR WeP RUigeP fUaQceVa. O PeUcadR SaUa eVWaV SXblicao}eV eUaP RV YiRliQiVWaV aPadRUeV. NR 
eQWaQWR, a VXa QRWaomR de SaXWa ~Qica (aSeQaV XPa PelRdia) p XPa iQdicaomR TXe fRUaP e[WUatdaV 
diUecWaPeQWe de fRQWeV SeUWeQceQWeV de PeVWUeV de daQoa TXe XVaYaP eVWa fRUPa de QRWaomR habiWXalPeQWe.   
O SUeVeQWe caWilRgR iQclXi WRdaV aV µdaQoaV fUaQceVaV¶ ideQWificiYeiV SXblicadaV QR Dancing Master e QR 
Apollo¶s Banquet, aWp a ediomR de 1687 deVWe ~lWiPR, a RfeUeceU incipits PXVicaiV e XPa aPSla YaUiedade 
de cRQcRUdkQciaV SaUa cada PelRdia ideQWificada. AV fRQWeV WaPbpP VmR liVWadaV alfabeWicaPeQWe, 
acRPSaQhadaV SRU UefeUrQciaV j liWeUaWXUa VecXQdiUia, edio}eV PRdeUQaV, facVtPileV SXblicadRV e 
UeSURdXo}eV digiWaiV diVSRQtYeiV on-line. OV incipits PXVicaiV VmR cRdificadRV QXPeUicaPeQWe, VegXiQdR R 
ViVWePa deVeQYRlYidR SRU BUXce GXVWafVRQ, TXe caSWXUa iQfRUPao}eV PelydicaV e UtWPicaV, e TXe RfeUece 
facilidade de XVR e fle[ibilidade. UP tQdice cRQWpP VeSaUadaPeQWe RV cydigRV QXPpUicRV eP RUdeP 
QXPpUica, de acRUdR cRP R grQeUR.   

PalaYUaV-chaYe  
M~Vica de daQoa; CiUcXlaomR de P~Vica; EVWilR fUaQcrV; SpcXlR XVII.  

AbVWUacW 
FUeQch-VW\le daQce PXVic ciUcXlaWed e[WeQViYel\ iQ Whe VeYeQWeeQWh ceQWXU\, aV UeflecWed iQ iWV Zidel\ 
diVSeUVed VRXUceV Rf YaUiRXV W\SeV, PaQ\ Rf Zhich ZeUe cUeaWed fRU XVe RXWVide Rf ballURRP cRQWe[WV (e.g. 
ke\bRaUd VRXUceV). IQ EQglaQd RYeU 180 VXch daQceV ZeUe SXbliVhed aV µThe TXQeV Rf Whe UVXal FUeQch 
DaQceV aW CRXUW aQd DaQciQg SchRRlV¶ b\ JRhQ Pla\fRUd, ZachaUiah WaWkiQV aQd HeQU\ Pla\fRUd beWZeeQ 
c.1662 aQd 1687 iQ a VXSSlePeQW WR The Dancing Master aQd iWV VXcceVVRU, Apollo¶s Banquet. MRVW Rf Whe 
µFUeQch DaQceV¶ iQ WheVe SXblicaWiRQV aUe XQkQRZQ RXWVide Rf EQgliVh VRXUceV aQd ZeUe SURbabl\ 

 
nova s� ri� | ne� �e�ie� 

7/1 (2020), pp. 7-60  ISSN 21ͺ3-ͺ410 
http://rpm-ns.pt 



ANDREW WOOLLEY 

PŽƌƚƵgƵeƐe JŽƵƌŶal Žf MƵƐicŽlŽgǇ͕  Ŷeǁ ƐeƌieƐ͕ ϳͬϭ ;ϮϬϮϬͿ    ISSN ϮϭϴϯͲϴϰϭϬ    hƚƚƉ͗ͬͬƌƉmͲŶƐ͘Ɖƚ 

8 

cRPSRVed b\ daQciQg PaVWeUV aQd RWheU PXViciaQV aVVRciaWed ZiWh daQciQg VchRRlV iQ LRQdRQ, WhRXgh a 
VigQificaQW QXPbeU aUe Rf dePRQVWUabl\ FUeQch RUigiQ. The iQWeQded PaUkeW fRU WheVe SXblicaWiRQV ZaV 
aPaWeXU YiRliQiVWV. HRZeYeU, WheiU ViQgle-liQe (PelRd\-RQl\) QRWaWiRQ VXggeVWV Whe\ dUeZ diUecWl\ fURP 
VRXUceV belRQgiQg WR daQciQg PaVWeUV ZhR habiWXall\ XVed WhiV fRUP Rf QRWaWiRQ.  
The SUeVeQW caWalRgXe iQclXdeV all Whe ideQWifiable µFUeQch DaQceV¶ SXbliVhed iQ The Dancing Master aQd 
Apollo¶s Banquet, XS WR aQd iQclXdiQg Whe 1687 Rf Whe laWWeU, SURYidiQg PXVical iQciSiWV aQd ideQWif\iQg a 
Zide UaQge Rf cRQcRUdaQceV fRU each WXQe. The VRXUceV aUe alVR liVWed alShabeWicall\, accRPSaQied b\ 
UefeUeQceV WR VecRQdaU\ liWeUaWXUe, PRdeUQ ediWiRQV, SXbliVhed facViPileV aQd digiWal UeSURdXcWiRQV 
aYailable RQliQe. The PXVical iQciSiWV aUe eQcRded QXPeUicall\ fRllRZiQg Whe V\VWeP deYelRSed b\ BUXce 
GXVWafVRQ, Zhich caSWXUeV bRWh PelRdic aQd Uh\WhPic iQfRUPaWiRQ Zhile RffeUiQg eaVe Rf XVe aQd 
fle[ibiliW\. AQ iQde[ liVWV Whe cRdeV VeSaUaWel\ iQ QXPeUical RUdeU accRUdiQg WR geQUe.  

Ke\ZRUdV 
DaQce PXVic; MXVic ciUcXlaWiRQ; FUeQch VW\le; SeYeQWeeQWh ceQWXU\.  
 
 

 
Introduction 

HIS IS A CATALOGUE OF THE APPROXIMATELY 180 French-style dances published as 

melodies in a supplement to The Dancing Master (c. 1662-5) and its successor, Apollo¶s 

Banquet (1669/70-87), by John Playford, Zachariah Watkins and Henry Playford.1 

Although lacking choreographic notation or descriptions, I have argued elsewhere that this music²

given Whe geQeUic WiWle µFUeQch DaQceV¶ in these editions²represents the repertoire of dancing masters 

and other musicians associated with dancing schools in London in the late seventeenth century.2 

Absence from foreign sources and some titles suggest many of the dances originated in England, 

though a significant number were, in fact, imported and represent part of a repertoire of French-style 

dance music that circulated widely. This international repertoire was often considered emblematic of 

French-style idioms fashionable throughout Europe in the late seventeenth century; musicians in 

several countries, including England, Portugal, and Spain, adopted it in various ways beyond the 

ballroom according to local needs, tastes and practices.3    

 
 

1  FRU WheiU SXblicaWiRQ hiVWRU\, Vee MaUWha CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet (1670)¶ (Ph.D. diVVeUWaWiRQ, RXWgeUV 
UQiYeUViW\, 1977), SS. 97-122, aQd PeWeU MUNSTEDT, µJRhQ Pla\fRUd, MXVic PXbliVheU: A BibliRgUaShical CaWalRgXe¶ 
(Ph.D. diVVeUWaWiRQ, UQiYeUViW\ Rf KeQWXck\, 1983), SS. 220-1, 264-5, 324-5, 388-9, 400, 402, 417, aQd 422. MXQVWedW 
(S. 221) VhRZV cRQYiQciQgl\ WhaW Whe eaUlieVW Dancing Master VXSSlePeQW WR VXUYiYe PXVW daWe fURP c. 1662 aQd QRW 1657 
aV ZaV SUeYiRXVl\ WhRXghW. I aP gUaWefXl WR AQdUeZ WalkliQg fRU fXUWheU adYice RQ WheVe ediWiRQV. 

2  AQdUeZ WOOLLEY, µµµThe TXQeV Rf Whe UVXal FUeQch DaQceV aW COURT aQd DANCING SCHOOLS´: The ReSeUWRiUe 
aQd MXVical PUacWice Rf DaQciQg MaVWeUV iQ ReVWRUaWiRQ EQglaQd¶, iQ Musical E[change betZeen Britain and Europe, 
1500-1800: Essa\s in Honour of Peter Holman, ediWed b\ JRhQ CXQQiQghaP aQd BU\aQ WhiWe (WRRdbUidge, BR\dell aQd 
BUeZeU, 2020). FRU Whe SaUallel UeSeUWRiUe iQ FUeQch VRXUceV, Zhich SaUWiall\ RYeUlaSV ZiWh Whe EQgliVh RQe, Vee MeUediWh 
LITTLE aQd CaURl G. MARSH, La Danse Noble. An Inventor\ of Dances and Sources (SWX\YeVaQW, NY, PeQdUagRQ, 1992)  

3  FRU Whe UeSeUWRiUe¶V UelaWiRQVhiS WR EQgliVh PXVic, Vee AQdrew WOOLLEY, µFUeQch DaQceV aQd Whe CRQVRUW DaQceV Rf 
MaWWheZ LRcke aQd hiV EQgliVh CRQWePSRUaUieV¶, iQ Transitions in Mid-Baroque Music: Style, Genre and Performance, 
edited by Carrie Churnside (Woodbridge, Boydell and Brewer, forthcoming). For Portuguese and Spanish sources, see 
Andrew WOOLLEY, µFrom Arrangements to New Compositions: Seventeenth-century French Dance Music in Portuguese 
aQd SSaQiVh Ke\bRaUd SRXUceV WR 1720¶, De musica disserenda, 16/1 (2020), pp. 9-35.  

T 
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The purpose of this catalogue is to record the printing history of each tune as well a wider range 

of concordances; it also facilitates the further identification of concordances by providing musical 

and numerical incipits. Its scope is defined by the organisation of the Dancing Master supplements 

and Apollo¶s Banquet, though some decisions have had to be made about what to include, especially 

due to occasional difficulties distinguishing them from the country dances (dances in non-French 

idioms) and theatre airs (airs composed for performance before and between the acts of Restoration 

plays) in the same sources. The French Dances are grouped together and are readily identifiable in 

the c. 1662 Dancing Master and in the first two editions of Apollo¶s Banquet; furthermore, the second 

edition of the latter gives them their own set of numbering with the heading µThe Tunes of the Usual 

French Dances aW COURT aQd DANCING SCHOOLS¶ (similar headings appeared subsequently). 

In the 1665 Dancing Master, however, they appear in two groups among country dances under the 

headiQg µThe Tunes of the French Dances and other New Tunes for the TREBLE-VIOLIN¶, thus 

making it difficult to judge where they begin and end in this source. Two dances from the 1665 

Dancing Master not grouped with its French Dances have also been incorporated into the catalogue: 

µDuke of YRUk¶V March.¶, which is apparently by the Parisian dancing master Jean Artus Leborgne, 

and µA Chiconi.¶, later published among the French Dances in the first edition of Apollo¶s Banquet.  

A similar ambiguity is found in the third part of the fifth edition of Apollo¶s Banquet. The French 

Dances are grouped together, but among them are several pieces by Thomas Farmer²a composer of 

theatre airs with no known connection to London dancing schools or venues²and µA NeZ Italian 

Ground.¶; apart from the ground, they have been incorporated into the catalogue since they are 

indistinguishable stylistically from the French Dances.4 Five dances from outside the group of French 

Dances in the first edition of Apollo¶s Banquet²a corant, a canary and three others attributed to Lully 

(aV µBaSWiVW¶)²have also been incorporated as possible French Dances.  

Though the series continued into the early eighteenth century, the fifth edition of Apollo¶s 

Banquet (1687) was the last to include a significant quantity of new French Dances designated as 

such, unless in this edition they were substantially reprinted from the lost third and fourth editions 

(1682, 1684). French Dances presumably continued to be performed in ballroom settings, though by 

the time JRhQ Pla\fRUd¶V VRQ Henry came to issue Apollo¶s Banquet NeZl\ Reviv¶d (1701) it was no 

longer deemed necessary to include them in any great number, perhaps because their popularity had 

declined significantly among amateurs seeking music for recreation (the principal market for these 

editions) over the preceding decade.5 Few new French Dances were published in the 1690s: those of 

the second and third parts of the sixth, 1690 edition are reprinted from the second and third parts of 

 
 

4  FRU FaUPeU, Vee PeWeU HOLMAN, µFaUPeU, ThRPaV¶, iQ O[ford Music Online <hWWSV://dRi.RUg/10.1093/gPR/978156159 
2630.aUWicle.09321> (acceVVed 28 FebUXaU\ 2020). 

5  Apollo¶s Banquet NeZl\ Reviv¶d, facViPile ZiWh iQWURdXcWiRQ b\ PeWeU HRlPaQ (AlVWRQ, JRhQ & JeQQ\ EdPRQdV, 1999). 
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the 1687 edition except for some reordering, avoidance of duplicates and minor changes (e.g. 

spellings of titles); additions consist of song tunes and country dances added to the third part only. 

Similarly, except for a Siece called µRRXQd O: A QeZ French DaQce.¶, The First Book of Apollo¶s 

Banquet« the 7th Edition (1693) (no corresponding second book is known to exist) contains no new 

French Dances.6 

Sources 
The sources for the French Dances published in The Dancing Master and Apollo¶s Banquet are not 

only English, but also Dutch, French, German, Scottish, Spanish and Swedish, and thus demonstrate 

that some melodies were imported or circulated widely.7 The present catalogue cannot claim to have 

considered every potential foreign source, and while many tunes were probably composed in England 

in imitation of their French models, others may yet be found in foreign sources. I am grateful to Bruce 

Gustafson for drawing my attention to several concordances in non-English as well as English 

manuscripts, including some in sources I have not considered as a whole.8  

There has also been no attempt to determine the number of English sources, though English 

manuscript tune books dating before c. 1690 and English keyboard sources of the period c. 1660-

c. 1700 have been considered systematically; the latter illustrate the popularity within England of 

some tunes over others. The contents of English consort sources were consulted partly via indexes 

kindly made available to me by Peter Holman, while US-NH, Filmer MS 3, was consulted via incipits 

available from the RISM-OPAC database.9 It is likely that many of these dances were performed in 

arrangements for instrumental ensembles in ballroom contexts.10 However, surprisingly few 

concordances in English consort sources have come to light²there are more in French and German 

ones²and several that were considered as a whole have yielded none at all.11   

The following is a list of all the sources that appear in this catalogue, the locations of which are 

indicated using RISM sigla.12 

 
 

6  FRU µRRXQd O: A QeZ French DaQce.¶, Vee JeQQifeU THORP, µMU. IVaac, DaQciQg-MaVWeU¶, Dance Research, 24 (2006), 
SS. 117-37, aW S. 130. 

7  SeYeUal QRQ-EQgliVh VRXUceV haYe alUead\ beeQ QRWed iQ CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 487-
515.  

8  ThRVe WhaW haYe QRW beeQ cRQVideUed aV a ZhRle aUe: B-Bc, MS 26374, B-Bc, MS 24106, D-CEbm, 730, GB-Cmc, F.4.35, 
S-Sk, S. 228 aQd US-BEm, MS 1365. 

9  Rppertoire International des Sources Musicales, cRllecWiRQ 9000009420 <hWWS://ZZZ.UiVP.iQfR/iQde[.ShS?id=31&L=0> 
(acceVVed 28 FebUXaU\ 2020). 

10  WOOLLEY, µµµThe TXQeV Rf Whe UVXal FUeQch DaQceV´¶ (Vee QRWe 2). 
11 GB-CDu, 441/39a, GB-Lbl, Add. MS 24889, GB-Lbl, Add. MS 29283-5, GB-Lbl, Add. MS 31424, GB-Och, MXV. 1066, 

IRL-Dtc, 413, LXiV GRABU, A Collection of Several Simphonies and Airs in Three Parts (LRQdRQ, WilliaP NRWW, 1688), 
US-NH, FilPeU MS 6 aQd US-Wc, M.21 L.9. 

12 Online Director\ of RISM Librar\ Sigla <hWWS://ZZZ.UiVP.iQfR/Vigla.hWPl> (acceVVed 28 FebUXaU\ 2020). 
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Prints13 

DMc.1662 
[Title-page not extant]  
This is the earliest supplement to The Dancing Master to survive, existing in only one exemplar. It is headed 
µThe TUNES Rf Whe FUeQch DaQceV aQd RWheU NeZ TUNES fRU Whe / TREBLE-VIOLIN¶ aQd cRQViVWV Rf 56 
numbered dances, the first 27 of which are identifiable as French Dances. The running header at the top of the 
page changes with the fifth gathering (sig. [N5]) to µSelect New Tunes and Jiggs for the TUeble ViRliQ.¶ This 
gathering includes French Dances 23-7 and is the part of the supplement where they end. 
Exemplar consulted: GB-Ge, Q.c.85 
Online reproductions of extracts: Robert M. KELLER, The Dancing Master, 1651-1728: An Illustrated 
Compendium <https://www.cdss.org/elibrary/dancing-master/Index.htm> (accessed 28 February 2020). 
 
DM1665 
The Dancing Master: / [rule] / Or, plain and easie Rules for the Dancing of Country-Dances, with the Tunes to 
each Dance. / To which is added the Tunes of the most usual French Dances. And also other New and Pleasant 
/ English Tunes for the Treble-Violin / [rule] / [depiction of a dancing assembly with a cherub] / [rule] / London, 
Printed by W. G. and are sold by J. Playford and Z. Watkins at their Shop in the Temple. 1665.  
The supplement to the 1665 edition of the Dancing Master, containing 85 numbered dances beginning with a 
Sage illXVWUaWiQg a YiRliQ headed µThe Tunes of the French Dances and other New Tunes for the TREBLE-
VIOLIN.¶; it is paginated 34-60 but is preceded only by the main part of The Dancing Master (paginated 1-
132). It begins with a series of corants and a saraband, which it numbers 1-12, followed by country dances (13-
47), then another series of French Dances (48-75), concluding with theatre airs or country dances (76-85).  
Exemplar consulted: GB-Lbl, K.1.a.10  
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/The_Dancing_Master_(Playford, 
_John)> (accessed 28 February 2020). 
 
ApB1669/70 
[Title-page not extant] 
The first edition of Apollo¶s Banquet contains a total of 212 country dances, theatre airs and French Dances; 
due to duplications they are numbered 1-222.14 The French DaQceV begiQ aW QR. 161 aQd aUe headed µHeUe 
beginneth the Tunes of several choice French DANCES.¶ 
Exemplars consulted: US-NYp, Drexel 5614; GB-DUcl, Wighton Collection, A.92418H.  
Reproduction: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (see note 1), pp. 517-58. 
 
ApB1678pt.1, ApB1678pt.2 
ASRllR¶V BaQTXeW: / CONTAINING / Instructions and variety of new Tunes, Ayres and Jiggs, / FOR THE / 
TREBLE-VIOLIN. / [rule] / to which is added, / The Tunes of the most usual and newest French-Dances used 
at Court and in Dancing-Schools. / [rule] / The 2d Edition, [illustration of a violin] with Additions. / [rule] / 
LONDON. / Printed by W. Godbid, for John Playford, and are sold at his Shop near the Temple-Church, 1678. 
The second edition of Apollo¶s Banquet is divided into two parts, numbered in two sequences. The first is 
headed µA CHOICE YaUieW\ Rf NeZ Tunes, Jiggs, and Dances for the TREBLE-VIOLIN.¶ aQd cRQWaiQV 110 
numbered tunes, mostly theatre airs and country dances, though iW iQclXdeV µThe NeZ CaQaUieV¶, known from 
French and Dutch sources, which has been incorporated into the catalogue. The second part, numbered 1-65, is 
headed µThe Tunes of the usual French Dances aW COURT aQd DANCING SCHOOLS.¶ 
Exemplar consulted: GB-Lbl, K.5.b.30 

 
 

13 Literature: Thurston DART, µThe CiWWeUQ aQd iWV EQgliVh MXVic¶, The Galpin Society Journal (1948), pp. 46-63, at pp. 58-9; 
Rebecca HERISSONE, Music Theory in Seventeenth-century England (Oxford, Oxford University Press, 2000), pp. 259-
60; Simon JONES, µThe ³SWXSeQdiRXV´ NicRla Matteis: An Exploration of his Life, his Works for the Violin and his 
PeUfRUPiQg SW\le¶, 3 YRlV. (Ph.D. WheViV, UQiYeUViW\ Rf YRUk, 2003), YRl. 1, SS. 32, 270. Modern editions: Bali JÁNOS 
(ed.), Dances and Country Dances for a Melody Instrument and Continuo (Budapest, Editio Musica, 1997); Matthew 
LOCKE, Melothesia, edited by Christopher Hogwood (Oxford, Oxford University Press, 1987); Herbert SCHNEIDER (ed.), 
La Clef des Chansonniers (1717) (Hildesheim, G. Olms, 2005); Bernard THOMAS (ed.), Solos from Der gooden fluyt-
hemel for descant recorder (London, Schott, 1989).  

14 CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 104-10. 
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ApB1687pt.2, ApB1687pt.3 
ASRllR¶V BaQTXeW: / CONTAINING / Instructions, and Variety of New Tunes, Ayres, / Jiggs, and several New 
SCOTCH Tunes / FOR THE / TREBLE-VIOLIN. / TO WHICH IS ADDED, / The Tunes of the new [Fre]nch 
Dances, now used at Court and in Dancing-Schools. / [rule] / The 5th Edition, [«] [WRUQ] [«] ZiWh QeZ Addi= 
/ tions. LONDON Pr [«] [WRUQ] [«] urch, and at his House / over ag [«] [WRUQ] [«] 1687. 
The fifth edition of Apollo¶s Banquet (the third and fourth editions are no longer extant) is divided into three 
parts. The fiUVW iV headed µChRice QeZ TXQeV, JiggV, aQd DaQceV, fRU Whe TUeble-ViRliQ.¶ ThRXgh iW iQclXdeV µThe 
NeZ CaQaUieV¶, iW cRQWaiQV PRVWl\ WheaWUe aiUV aQd cRXQWU\ daQceV, numbered 1-121. The second part, numbered 
1-77, iV headed µThe Second Part Rf ASRllR¶V BaQTXeW, cRQWaiQiQg Whe XVXal Tunes of / the French Dances, 
performed at Court, and in Dancing-Schools.¶; it consists of French Dances except for seven scotch tunes (62-
68), Zhich aUe labelled, µTheVe ScRWch TXQeV ZeUe RPiWWed iQ Whe FiUVW PaUW Rf WhiV bRRk, aQd aUe WR fRllRZ 121 
[Rf Whe fiUVW SaUW]¶. The third part, cRQViVWiQg Rf 42 QXPbeUed WXQeV, iV headed µThe Third Part of APOLLO¶S 
BANQUET, / containing new Tunes of Dances for the TREBLE-VIOLIN / and FLUTE, performed at Court, 
and in Dancing-SchRRlV.¶ This part begins with country dances (1-14) followed by mostly French Dances (15-
41) aQd cRQclXdeV ZiWh µA NeZ Italian GURXQd.¶ (42). 
Exemplar consulted: GB-En, Glen 66 
Online reproduction: National Library of Scotland <https://digital.nls.uk/special-collections-of-printed-music/ 
archive/91467493> (accessed 28 February 2020). 
 
A Booke of New Lessons for the Cithern & Gittern (London, John Playford, 1652) 
A tablature divided into two numbered sequences, RQe Rf µNeZ LeVVRQV fRU Whe CiWhaUeQ¶ Whe RWheU Rf µNeZ 
LeVVRQV fRU Whe GiWWeUQ¶, Zhich haV a VeSaUaWe WiWle Sage. 
Literature: DART, µThe CiWWeUQ aQd iWV EQgliVh MXVic¶ (see note 13), pp. 46-63, at pp. 58-9. 
 
A Brief Introduction to the Skill of Musick in Three Books [«] The Second: Instructions for the Bass-Viol, and 
also for the Treble-Violin: with Lessons for Beginners (London, John Playford, 1666) 
Literature: HERISSONE, Music Theory in Seventeenth-century England (see note 13), pp. 259-60. 
 
La Clef des Chansonniers: ou Recueil des Vaudevilles, 2 vols. (Paris, J. B. Christophe Ballard, 1717) 
Modern edition: SCHNEIDER (ed.), La Clef des Chansonniers (see note 13). 
Online reproduction: Google Books <http://books.google.com/books?vid=KBNL:KBNL03000097192> (accessed 28 
February 2020); and <http://books.google.com/books?vid=KBNL:KBNL 03000097191> (accessed 28 February 2020). 
 
The Delightful Companion: or, Choice new Lessons for the Recorder or Flute [«] The Second Edition, 
Corrected (London, John Playford, 1686) 
A collection of tunes in two parts, one unnumbered, the other the work of a different engraver headed µLeVVRQV 
fRU Whe FlXWe RU RecRUdeU¶, QXPbeUed 20-52. 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/The_Delightful_Companion_ 
(Playford%2C_John)> (accessed 28 February 2020). 
 
Der Gooden Fluyt Hemel. Eerste-Deel (Amsterdam, Paulus Matthysz, 1644) 
Modern edition: THOMAS (ed.), Solos from Der gooden fluyt-hemel (see note 13). 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Der_Gooden_Fluyt-Hemel_ 
(Matthysz%2C_Paulus)> (accessed 28 February 2020).  
 
Nicola Matteis, Arie Diverse per il Violino [...] Libro Primo (London, Matteis, [1679]) 
An a4 collection, the tenor part for which survives only in manuscript. 
Literature: JONES, µThe ³SWXSeQdiRXV´ NicRla MaWWeiV¶ (see note 13), vol. 1, pp. 32, 270.  
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Ayres_for_the_Violin_(Matteis 
%2C_Nicola)> (accessed 28 February 2020). 
 
Melothesia: or, Certain General Rules for Playing upon a Continued-bass. With a Choice Collection of Lessons 
for the Harpsichord and Organ of all Sorts ... all Carefully Reviewed by M. Locke ... the First Part (London, J. 
Carr, 1673) 
A collection of keyboard music with continuo instructions. 
Modern edition: LOCKE, Melothesia (see note 13). 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Melothesia(Locke%2C_Matt 
hew)> (accessed 28 February 2020). 
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Marin MERSENNE, Harmonie Universelle (Paris, Sebastien Cramoisy, 1636) 
Online reproduction: Gallica <https://gallica.bnf.fr/ark:/12148/bpt6k5471093v> (accessed 28 February 2020). 
 
Musicks Hand-maide Presenting New and Pleasant Lessons for the Virginals or Harpsycon (London, 1663) 
and Musicks Hand-maid: New Lessons and Instructions for the Virginals or Harpsychord (London, John 
Playford, 1678)  
A collection of keyboard music, the 1678 edition of which contains all the music of the 1663 edition with 
additions. 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Musick%27s_Hand-Maid_(Play 
ford%2C_John)> (accessed 28 February 2020). 
 
Antoine POINTEL (compiler), Deusiesme Recuiel, des Dances et Contre-dances, avec la Basse Continue [...] 
Par Divers Auteurs (Amsterdam, Pointel, 1688) 
An a2 collection in tablebook format.  
Modern edition: JÁNOS (ed.), Dances and Country Dances (see note 13). 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Deusiesme_recuiel_des_dances_ 
et_contre-dances_(Pointel%2C_Antoine)> (accessed 28 February 2020). 
 
Tripla Concordia: or, a Choice Collection of New Airs, in Three Parts. For Treble and Basse-Violins: by 
Several Authors (London, J. Carr, 1677) 
An a3 collection probably assembled by Matthew Locke. 
Literature: WOOLLEY, µ³French Dances and the Consort Dances´¶ (Vee QRWe 3). 
Online reproduction: IMSLP / Petrucci Music Library <https://imslp.org/wiki/Tripla_Concordia_(Various)> 
(accessed 28 February 2020). 
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Manuscripts15  
B-Bc, MS 24106 
A manuscript of mostly a2 and a3 music eQWiWled µRECUEIL de Plusieurs Simphonies de Mr. de Lully et 
SlXVieXUV aXWUeV. CRSip SaU ShilidRU laiVQpe¶, c. 1725-8. 
Literature: POWELL (ed.), µTrio de Mr Charpentier¶ (see note 15). 
 

 
15 Literature: David J. BUCH, Dance Music from the Ballets De Cour 1575-1651: Historical Commentary, Source Study, 

and Transcriptions from the Philidor Manuscripts (Stuyvesant, NY, Pendragon, 1993); Maurice ESSES, Dance and 
Instrumental Diferencias in Spain During the 17th and Early 18th Centuries, vol. I: History and Background (Stuyvesant, 
NY, Pendragon Press, 1993), pp. 259-65; Robert FORD, µThe FilPeU MaQXVcUiSWV: A HaQdliVW¶, Notes, 34/4 (1978), pp. 
814-25, at p. 817; Bruce GUSTAFSON, µFRXU DecadeV afWeU French Harpsichord Music of the Seventeenth Century: Newly 
DiVcRYeUed SRXUceV¶, iQ Perspectives on Early Keyboard Music and Revival in the Twentieth Century, edited by Rachelle 
Taylor and Hank Knox (Abingdon, Routledge, 2018), pp. 7-45; and French Harpsichord Music of the 17th Century: A 
Thematic Catalog of the Sources with Commentary, 3 vols. (Ann Arbor, UMI Research Press, 1979), vol. 1, pp. 23-5; 
Bruce GUSTAFSON and David FULLER, A Catalogue of French Harpsichord Music, 1699-1780 (Oxford, Clarendon Press, 
1990), pp. 398-400; Rebecca HERISSONE, µThe MagdaleQe CRllege PaUWbRRkV: OUigiQV aQd CRQWeQWV¶, Royal Musical 
Association Research Chronicle, 29 (1996), pp. 47-95; David LASOCKI, µChaUleV Babel¶V MaQXVcUiSWV fRU Whe RecRUdeU: 
LighW RQ ReSeUWRiUe aQd Whe AUW Rf PUelXdiQg (c.1700)¶, Early Music Performer, 38 (2016), pp. 4-21; Peter LEECH and 
Maurice WHITEHEAD, µ³IQ PaUadiVe aQd APRQg AQgelV´: MXVic aQd MXViciaQV aW SW OPeUV EQgliVh JeVXiW CRllege, 1593-
1721¶, Tijdschrift van de Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis, 61 (2011), pp. 57-82, at pp. 76-
82; John MILSOM, Christ Church Library Music Catalogue <http://library.chch.ox.ac.uk/music/page.php?set=Mus. 
+1236> (accessed 28 February 2020); and Christ Church Library Music Catalogue <http://library.chch.ox.ac.uk/ 
music/page.php?set=Mus.+1183> (accessed 28 February 2020); Davitt MORONEY, µThe BRUel MaQXVcUiSW: A NeZ SRXUce 
of Seventeenth-CeQWXU\ FUeQch HaUSVichRUd MXVic aW BeUkele\¶, Notes, 62 (2005), pp. 18-47; John S. POWELL (ed.), µTrio 
de MU ChaUSeQWieU¶, Web Library of Seventeenth-Century Music, 1 (2005) <www.sscm-wlscm.org/main-catalogue/ 
browse-by-composer/32-wlscm-no-1> (accessed 28 February 2020); Patricia RANUM, ³µMU de LXll\ eQ WUiR´: EWieQQe 
Loulié, the Foucaults, and the Transcription of Works of Jean-Baptiste Lully (1673-1702)¶, iQ Jean-Baptiste Lully: Actes 
du colloque / Kongreßbericht, Saint-Germain-en-Laye ± Heidelberg 1987, edited by Jérôme de La Gorce and Herbert 
Schneider (Laaber, Laaber-Verlag, 1990), pp. 309-30; Michael ROBERTSON, The Courtly Consort Suite in German-
speaking Europe, 1650-1706 (Farnham, Ashgate, 2009), pp. 65-92; Lionel SAWKINS assisted by John NIGHTINGALE, A 
Thematic Catalogue of the Works of Michel-Richard de Lalande (1657-1726) (Oxford, Oxford University Press, 2005), 
p. xxxvii; Evelyn STELL, µSRXUceV Rf ScRWWiVh IQVWUXPeQWal MXVic 1603-1707¶, 2 YRlV. (Ph.D. WheViV, UQiYeUViW\ Rf 
Glasgow, 1999), vol. 1, pp. 154-8, vol. 2, pp. 433-8; Thomas SYNOFZIK, µEiQe XQbeachWeWe QXelle ]XU ClaYieUPXVik deV 
17. JahUhXQdeUWV aXV deU SaPPlXQg WageQeU¶, Revue belge de musicology, 53 (1999), pp. 53-112; Simon VAN OPPEN, 
µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek XiW de laWe ]eYeQWieQde eeXZ - 
SSeelPaQVPX]iek XiW heW haQdVchUifW JeaQ GUa\ HaUgURYe MXVic LibUaU\ BeUkele\, MV.890¶ (BA WheViV, UQiYeUViW\ Rf 
Utrecht, 2014); Silas WOLLSTON, µThe IQVWUXPeQWaWiRQ Rf EQgliVh ViRliQ-Band Music, 1660-1685¶ (Ph.D. WheViV, The 
Open University, 2009), pp. 125-44; Andrew WOOLLEY, µEQgliVh Ke\bRaUd SRXUceV aQd WheiU CRQWe[WV, c.1660-1720 
(Ph.D. thesis, University of Leeds, 2008), pp. 123-30; µThe HaUSVichRUd MXVic Rf RichaUd A\leZaUd, aQ ³E[celleQW 
OUgaQiVW´ Rf Whe CRPPRQZealWh aQd eaUl\ ReVWRUaWiRQ¶, Journal of Seventeenth-Century Music, 15/1 (2009) <www.sscm-
jscm.org/v15/no1/woolley.html> (accessed 28 February 2020); and µMaQXVcUiSW AddiWiRQV WR a cRS\ Rf JRhQ Pla\fRUd¶V 
Select Musicall Ayres and Dialogues in the Dolmetsch Library: A Little-known Source of 17th-CeQWXU\ EQgliVh MXVic¶, 
The Consort, 66 (2010), pp. 35-53; Andrew WOOLLEY (ed.), English Keyboard Music 1650-1695: Perspectives on 
Purcell, vol. 6: Purcell Society Companion Series (London, Stainer and Bell, 2018); Andrew WOOLLEY, µThe Mary and 
Eli]abeWh RRSeU MaQXVcUiSW ReYiViWed¶, iQ The Worlds of Harpsichord and Organ: Liber Amicorum David Fuller, edited 
b\ BUXce GXVWafVRQ (SWX\YeVaQW, NY, PeQdUagRQ PUeVV, fRUWhcRPiQg); aQd µTXQeV fRU ViRliQ RU RecRUdeU CRllecWed iQ 
North-East England and London in the Late Seventeenth Century: The Provenance and Contents of the Blakiston 
Manuscript (GB-Lbl, Add. MS 17853)¶, iQ Music in North-East England, 1500-1800, edited by Stephanie Carter, Kirsten 
Gibson and Roz Southey (Woodbridge, Boydell and Brewer, 2020). Modern editions: Alan CURTIS (ed.), Nederlandse 
Klaviermuzeik uit de 16e en 17e eeuw, vol. 3: Monumenta Musica Neerlandica (Vereniging voor Nederlandse 
Muzeikgeschiedenis, Amsterdam, 1961); Terence CHARLSTON, Heather WINDRAM and Andrew WOOLLEY (eds.), London, 
Lambeth Palace Library, MS 1040 (1660s), vol. 2: English keyboard music c. 1650-c. 1700 (Oslo, Norsk Musikforlag, 
forthcoming); Jules ÉCORCHEVILLE (ed.), Vingt Suites d¶Orchestre du 17. Siqcle, 2 vols. (Paris, L. Marcel Fortin; Berlin, 
L. Liepmannssohn, 1906), vol. 2 (online reproduction: Russian State Library <https://dlib. rsl.ru/01004473739> (accessed 
28 February 2020). Christopher HOGWOOD (ed.), µFitt for the Manicorde¶: A Seventeenth-Century English Collection of 
Keyboard Music (Bicester, Edition HH, 2003); David LASOCKI (ed.), Pieces for Solo Alto Recorder Collected by Julius 
Bernhard Lutter at the Hannover Court (1709) (Oregon, Instant Harmony, 2016); Peter LEECH (ed.), The Selosse 
Manuscript: Seventeenth Century Jesuit Keyboard Music (Bicester, Edition HH, 20092); Matthias WECKMANN, Sämtliche 
freie Orgel- und Clavierwerke, edited by Siegbert Rampe (Kassel, Bärenreiter, 2003), appendix II. Facsimile edition: 
Lüneburg, Ratsbücherei, ms Mus. ant. pract. 1198, introduction by Bruce Gustafson (New York, Garland, 1987). 
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B-Bc, MS 26374 
A keyboard tablature originating from Hanover, c. 1689-97. 
Literature: SYNOFZIK, µEiQe XQbeachWeWe QXelle ]XU ClaYieUPXVik¶ (see note 15), pp. 53-112; GUSTAFSON, µFRXU 
Decades after French Harpsichord Music¶ (see note 15), pp. 7-45. 
 
D-CEbm, 730 
A German collection of keyboard music, c.1662. 
Literature: GUSTAFSON, French Harpsichord Music (see note 15), vol. 1, pp. 23-5. 
 
D-HVl, Ms. IV, 417  
A collection of melodies for recorder, partially extracted from sonatas with basso continuo and trio sonatas, 
originating from Hanover and dated 1709. 
Modern edition: LASOCKI (ed.), Pieces for Solo Alto Recorder (see note 15). 
 
D-Kl, 2o MS mus. 61 and 4o MS mus. 148  
Composite collections of parts originating from Kassel containing a4 and a5 dance music, 1650s-60s.  
Modern edition: ÉCORCHEVILLE (ed.), Vingt Suites (see note 15).   
Literature: ROBERTSON, The Courtly Consort Suite (see note 15), pp. 65-92. 
 
D-Lr, Mus. ant. pract. KN 1198 
A German collection of keyboard music, c. 1687.  
Facsimile edition: Lüneburg, Ratsbücherei, ms Mus. ant. pract. 1198 (see note 15).  
 
E-Mn, M1360 
A Spanish collection of keyboard music, dated 1709. 
Literature: GUSTAFSON, French Harpsichord Music, (see note 15), vol. 1, pp. 87-9, and vol. 2, pp. 260-6; ESSES, 
Dance and Instrumental Diferencias (see note 15), pp. 259-65. 
 
F-Pn, Vm6 5 
A dessus de violon part known as the Véron manuscript, dated 1691. 
Literature: RANUM, ³µMU de LXll\ eQ WUiR´¶ (Vee QRWe 15); SAWKINS - NIGHTINGALE, A Thematic Catalogue (see 
note 15), p. xxxvii. 
Online reproduction: Gallica <http://gallica.bnf.fr/ark:/12148/btv1b10508435s> (accessed 28 February 2020). 
 
F-Pn, Vm7 3555 
A dessus part entitled µSXiWe deV DaQceV SRXU leV ViRlRQV eW HaXWbRiV [«] Recueillies, mises en ordre, & 
composées la plus grande partie, SaU M. PhilidRU l¶avQe [«]¶, daWed 1712. 
Literature: SAWKINS - NIGHTINGALE, A Thematic Catalogue (see note 15), p. xxxv. 
Online reproduction: Gallica <http://gallica.bnf.fr/ark:/12148/btv1b52500810s> (accessed 28 February 2020).  
 
F-Pn, Rés. F. 494  
A VcRUe eQWiWled µRecXeil de SlXVieXUV YieX[ aiUV [«] RecXeillieV SaU PhilidRU l¶aiVQp eQ 1690.¶ 
Literature: BUCH, Dance Music from the Ballets (see note 15). 
Online reproduction: Gallica <https://gallica.bnf.fr/ark:/12148/bpt6k103658m> (accessed 28 February 2020). 
 
F-Psg, Ms 2350/57 
A French collection of keyboard music, c. 1630-70. 
Literature: GUSTAFSON, French Harpsichord Music (see note 15), vol. 1, pp. 120-1, vol. 3, pp. 216-25; 
GUSTAFSON - FULLER, A Catalogue of French Harpsichord Music (see note 15), pp. 398-400. 
 
NL-Uim, MS q-1  
A keyboard manuscript associated with Jan Barent Gresse (flourished in the late 17th century). 
Literature: GUSTAFSON, French Harpsichord Music, (see note 15), vol. 1, pp. 80-1, vol. 2, pp. 239-45. 
Modern edition of selected pieces: CURTIS (ed.), Nederlandse Klaviermuzeik (see note 15). 
Online reproduction: Utrecht University Repository <https://dspace.library.uu.nl/handle/1874/44863> (accessed 28 
February 2020). 
 
GB-Chogwood, M1471 (now GB-Lbl, MS Mus. 1852/10)  
An English keyboard manuscript, 1680s. 
Modern edition: HOGWOOD (ed.), µFitt for the Manicorde¶ (see note 15). 
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GB-Chogwood, M1091 (now GB-Lbl, MS Mus. 1852/4) 
A tunebook or partbook for recorder also containing recorder duets, c.1700. 
Literature: LASOCKI, µChaUleV Babel¶V MaQXVcUiSWV fRU Whe RecRUdeU¶ (see note 15), pp. 4-21. 
 
GB-Cmc, F.4.35 
An English set of five partbooks for trumpet, two trebles, tenor and bass, c.1705. 
Literature: HERISSONE, µThe MagdaleQe CRllege PaUWbRRkV¶ (see note 15), pp. 45-95. 
 
GB-En, MS 9454  
An English or Scottish tune book, 1670s. 
Literature: STELL, µSRXUceV Rf Scottish Instrumental Music¶ (see note 15), vol. 1, pp. 154-8; vol. 2, pp. 433-8; 
WOOLLEY, µ³The Tunes of the UVXal FUeQch DaQceV´¶ (see note 2).  
 
GB-En, MS 5777  
An English or Scottish tune book, 1670s. 
Literature: STELL, µSRXUceV Rf ScRWWiVh IQVWUXPeQWal MXVic¶ (see note 15), vol. 1, pp. 131-7, vol. 2, pp. 423-7.  
 
GB-En, MS 5778  
An English or Scottish tune book, ?post-c.1678. 
Literature: STELL, µSRXUceV Rf ScRWWiVh IQVWUXPeQWal MXVic¶ (see note 15), vol. 1, pp. 138-42; vol. 2, pp. 428-30; 
WOOLLEY, µ³The Tunes of the UVXal FUeQch DaQceV´¶ (see note 2).  
 
GB-HAdolmetsch, II e. 17 
E[ePSlaUV Rf Pla\fRUd¶V Select Musicall Ayres, and Dialogues (1653) and The Second Booke of Ayres, 
Containing Pastorall Dialogues (1652) bound with an English keyboard manuscript, 1680s. 
Literature: WOOLLEY, µMaQXVcUiSW AddiWiRQV WR a cRS\ Rf JRhQ Pla\fRUd¶ (see note 15), pp. 35-53.  
 
GB-KET, BM7 
An English keyboard manuscript copied c. 1690 and c. 1702. 
Literature: WOOLLEY (ed.), English Keyboard Music 1650-1695 (see note 15). 
 
GB-Lbl, Add. MS 17853 
An English manuscript containing a large number of melodies for violin or recorder copied c. 1686-94. 
Literature: WOOLLEY, µTXQeV fRU ViRliQ RU RecRUdeU (see note 15). 
 
GB-Lbl, Add. MS 31429 
A set of a3 parts, English, early 1680s. 
Literature: WOOLLEY, µ³French Dances and the Consort Dances´¶ (see note 3). 
 
GB, private collection of Peter Leech 
A keyboard manuscript known as the Selosse manuscript, 1680s. 
Literature: LEECH - WHITEHEAD, µ³IQ SaUadiVe aQd aPRQg aQgelV´ (see note 15), pp. 57-82, at pp. 76-82; 
WOOLLEY, µThe MaU\ aQd Eli]abeWh RRSeU MaQXVcUiSW¶ (see note 15). 
Modern edition: LEECH (ed.), The Selosse Manuscript (see note 15). 
 
GB-Llp, MS 1040  
An English keyboard manuscript, 1660s. 
Literature: WOOLLEY, µThe HaUSVichRUd MXVic Rf RichaUd A\leZaUd¶ (see note 15). 
Modern edition: CHARLSTON, WINDRAM and WOOLLEY, London, Lambeth Palace Library, MS 1040 (see note 15). 
 
GB-Ob, Mus. Sch. MS E.399  
An English keyboard manuscript, c.1681-2. 
Modern edition: WOOLLEY (ed.), English Keyboard Music 1650-1695 (see note 15), nos. 51 and 59-75. 
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GB-Och, Mus. 1236 
An English keyboard manuscript, 1640s-c.1660. 
Literature: MILSOM, Christ Church Library Music Catalogue (see note 15); WOOLLEY (ed.), English Keyboard 
Music 1650-1695 (see note 15), and further literature cited.  
 
GB-Och, Mus. 1183 
A guardbook of 21 English part sets, 1660s-70s. 
Literature: MILSOM, Christ Church Library Music Catalogue (see note 15); WOLLSTON, µThe IQVWUXPeQWaWiRQ 
of English Violin-Band Music (see note 15), pp. 125-44. 
 
GB-W, Vicars Choral MS 9 
An English first treble part, ?1680s.16 
 
S-Sk, S. 228 
A Swedish collection of keyboard music, 1690s. 
Literature: GUSTAFSON, French Harpsichord Music (see note 15), vol. 1, pp. 26-7. 
 
US-LAuc, FC697 M4 
An English manuscript of Italian vocal music copied in the 1660s, with French Dances added by a French 
speaker in the 1680s. 
Literature: WOOLLEY, µ³The Tunes of the UVXal FUeQch DaQceV´¶ (see note 2). 
 
US-NH, Filmer MS 3 
A set of a3 parts, English, 1630s-60s. 
Literature: FORD, µThe FilPeU MaQXVcUiSWV¶ (see note 15), pp. 814-25, at p. 817. 
 
US-BEm, MS 890 
A tune book copied in the Netherlands, 1690s. 
Literature: VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek¶ 
(see note 15). 
 
US-BEm, MS 1365 
A French collection of keyboard music, c.1660-80.  
Literature: MORONEY, µThe BRUel MaQXVcUiSW¶ (see note 15), pp. 18-47. 
 
US-Cn, Case VMT 252 P72 
An exemplar of the 1678 edition of Musicks Hand-maid bound with an English keyboard manuscript, c.1680. 
Literature: WOOLLEY, µEQgliVh Ke\bRaUd SRXUceV aQd their Contexts¶ (see note 15), pp. 123-30. 
 
US-NH, Filmer MS 9 
A set of English a3 parts, 1690s. 
Literature: WOLLSTON, µThe IQVWUXPeQWaWiRQ Rf EQgliVh ViRliQ-Band Music (see note 15), pp. 179-82, p. 293. 
 
US-NHub, MA 21 H 59  
A German keyboard manuscript, 1650s/60s. 
Literature: GUSTAFSON, French Harpsichord Music (see note 15), vol. 1, pp. 39-41, vol. 2, pp. 49-53; 
GUSTAFSON - FULLER, A Catalogue of French Harpsichord Music (see note 15), p. 354. 
Modern edition: WECKMANN, Sämtliche freie Orgel- und Clavierwerke (see note 15), appendix II. 
 
US-NYp, Drexel MS 3849 
A set of a3 parts, English, 1670s-80s.  
Literature: WOLLSTON, µThe IQVWUXPeQWaWiRQ Rf EQgliVh ViRliQ-Band Music (see note 15), pp. 151-65.   

 
 

16 I aP gUaWefXl WR AQdUeZ AVhbee fRU iQfRUPaWiRQ abRXW Whe cRQWeQWV Rf WhiV VRXUce (SUiYaWe cRPPXQicaWiRQ, Ma\ 2016). 
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Editorial Policies, the Organisation of the Catalogue, and How to Use it 
The dances are given in the order in which they appear in the editions, thus [1-27.] are from the 

c. 1662 Dancing Master, [28-53.] were first published in the 1665 Dancing Master, the earliest edition 

for [54-81.] is the first edition of Apollo¶s Banquet, and so on. However, the most recent edition of a 

melody, up to and including the fifth edition of Apollo¶s Banquet, is used as a PXVical iQciSiW¶V copy-

text, since later editions sometimes included corrections. An erroneous two-flat key-signature in the 

sources for [13.] has been ignored, but otherwise editorial interventions are confined to accidentals, 

shown small-sized, beaming and stem direction. If a double bar-line is present, representing the end 

of a strain, this is shown.  

In transcribing titles, the original orthography, use of italics and punctuation (where present) is 

retained. All first letters are rendered in italic or roman type in accordance with what is used for the 

letters that immediately follow. Titles beginning with a word of more than one letter sometimes begin 

with two capital letters; these double capitals are ignored. The incipit titles are derived from the copy 

texts. 

The catalogue entries contain the following: a title line, musical incipit, numerical incipit, and a 

source list. Each title is numbered and names the composer, if known, in square brackets, supplying 

where applicable work-liVW QXPbeUV fURP HeUbeUW SchQeideU¶V Chronologisch-thematisches 

Verzeichnis sämtlicher Werke von Jean-Baptiste Lully (Tutzing, Schneider, 1981) (LWV) and 

FUaQkliQ ZiPPeUPaQ¶V Henry Purcell 1659-1695: An Analytical Catalogue of his Music (London, 

Macmillan, 1963) (Z.); the key is defined as the key in which the music ends and is indicated in square 

brackets, using lower and upper case letters to distinguish minor and major (e.g. µ[d]¶ = D minor; 

µ[D]¶ = D major). Alternative titles and variants in the orthography and typography are recorded in 

the list of sources.  

The musical incipits are between two and five bars long, depending on the metre and tempo; 

immediately below them are numerical incipits that follow the system developed and refined by Bruce 

Gustafson.17 The numerical incipits specify the metre (µ2¶ for duple time, µ3¶ for triple time), followed 

by a colon, then the incipit itself in which the degrees of the scale are represented by numbers, 

ignoring their relative pitch and treating major and minor, and any chromatically altered scale degrees, 

as equivalent (e.g. the tonic is µ1¶, the supertonic is µ2¶, the major or minor third degree is µ3¶, and so 

on). For the several pieces apparently beginning in a different key to the one they start in (e.g. [12.]), 

 
 

17 See BUXce GUSTAFSON, µChaPbRQQiqUeV: a ThePaWic CaWalRgXe¶, Journal of Seventeenth-Centur\ Music Instrumenta, 1 
<hWWS://ZZZ.VVcP-jVcP.RUg/iQVWUXPeQWa.hWPl> (acceVVed 21 FebUXaU\ 2020); aQd BUXce GUSTAFSON ZiWh aQd MaWWheZ 
LESHINSKIE, A Thematic Locator for the Works of Jean-Baptiste Lull\ (NeZ YRUk, BURXde BURWheUV, 1989), QRZ aYailable 
RQliQe aV Whe fRXUWh YRlXPe Rf Journal of Seventeenth-Centur\ Music Instrumenta. The V\VWeP ZaV RUigiQall\ deYelRSed 
fRU GUSTAFSON, French Harpsichord Music of the 17th Centur\ (Vee QRWe 15). 
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two versions of the numerical incipit are given. In cases where a tune has multiple sections in different 

metres, each new section is given its own numerical incipit, preceded by a semicolon, the bar number 

and an indication of the metre. The spaces between the numbers represent the bar-lines and therefore 

show the rhythmic structure. To facilitate identification, any canaries, chaconnes, minuets and 

sarabands notated in 6/4 have their numerical incipits given in 3/4, while some simplified coded 

incipits that ignore certain kinds of ornamental figuration have been incorporated (e.g. in bar 1 of 

[46.]). Tied notes are counted as a single note. As well as appearing under the musical incipits, the 

encoded incipits are indexed in a numerical order following the main part of the catalogue. 

The single-line prints as well as the related English manuscript tune books give variant versions 

of the openings of some of the melodies; these variant versions have been recorded in a second 

numerical incipit (e.g. for [37.]), in order to assist searches. However, it is recommended that other 

parts of an incipit besides its opening are searched, since variants can potentially disguise the 

existence of a concordance.18 If the opening does not yield a result, the approach to a distinctive 

interval, such as a fourth or a fifth, or the intervals immediately preceding the first cadence, may be 

tried. This is often likely to produce a large list of results, but a search pane can be used to identify 

melodies with a particular metre and rhythmic structure. In Adobe Acrobat Reader DC or PDF-

XChange Viewer, the search pane can be brought up with the command CTRL+SHIFT+F. Once a 

potential concordance is recognised the original source may be checked with reference to the online 

reproductions, modern and facsimile editions listed above. 

The source lists for each tune specify the editions of The Dancing Master and Apollo¶s Banquet 

in which it appears, up to and including the fifth edition of the latter (1687), using the abbreviations 

given in the list above. Other sources are listed XQdeU µAlVR¶ in the following order: manuscript 

English tune books; non-English sources; other English sources. If a single-source modern edition 

exists for one of the manuscript sources, this is indicated in abbreviated form with a reference to the 

piece or page number in the edition; fXll ciWaWiRQV aUe giYeQ abRYe XQdeU µSRXUceV¶. References are 

given where further sources are known but not cited.19 

 
 

18 GUSTAFSON - LESHINSKIE, A Thematic Locator (Vee QRWe 17), ii-iii.  
19 Further sources are listed in: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1). ESSES, Dance and Instrumental 

Diferencias (see note 15). Bruce GUSTAFSON, µThe Legac\ iQ IQVWUXPeQWal MXVic Rf ChaUleV Babel, PURlific TUaQVcUibeU 
Rf LXll\¶V MXVic¶, iQ Jean-Baptiste Lully: Saint-Germain-en-Laye and Heidelburg 1987, edited by Jérôme de la Gorce 
and Herbert Schneider (Laaber, Laaber, 1990), pp. 495-516. GUSTAFSON, French Harpsichord Music (see note 15), vol. 
1. HERISSONE, µThe MagdaleQe CRllege PaUWbRRkV¶ (see note 15). LITTLE - MARSH, La Danse Noble (see note 2). Simon 
VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek (Vee QRWe 15). 
Michael ROBERTSON, The Courtly Consort Suite (see note 15). Claude M. SIMPSON, The British Broadside Ballad and its 
Music (New Brunswick, NJ, Rutgers University Press, 1966).  
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CaWalRgXe 

[1.] Corant La Mounsir [D] 

 
3: 3 345645 345221 712 
 
DMc.1662, no. 1: µCorant La Monser.¶  
DM1665, no. 1: µCorant La Mounser.¶ 
ApB1669/70, no. 161: µCorant la Mounsir.¶ 
 
Also: 
Musicks Hand-maide (1663), no. 26: µCoranto La Mounser¶  
 
[2.] Corant La Marquess [D] 

 
3: 5 1234321 15 321 
 
DMc.1662, no. 2: µCorant La Marquess.¶ 
DM1665, no. 2: µCorant La Marquess.¶ 
ApB1669/70, no. 165: µCorant la Marquess.¶  
 
Also: 
F-Pn, Rés. F. 494, f. 7r: µCourante la Marquise¶ 
 
[3.] Corant La Shabott [D] 

 
3: 5 5432321 712517 1234  
 
DMc.1662, no. 3: µCorant La Shabott.¶  
DM1665, no. 3: µCorant La Shabott.¶ 
ApB1669/70, no. 164: µCorant la Shabott.¶ 
 
Also: 
F-Pn, Vm7 3555, p. 14: µLa Chabotte courante figurée¶ 
F-Psg, Ms 2350/57, ff. 8v-9r: [untitled] [C] (see GUSTAFSON, French Harpsichord Music (see note 15), 
vol. 2, p. 5, and vol. 3, p. 220) 
Der Goden Fluyt Hemel (1644), f. 16v (THOMAS (ed.), Solos from Der gooden fluyt-hemel (see note 13), 
no. 1): µCRUaQWe MRQVieXU. YaQ P.M. GebURRkeQ¶ [C] 
Musicks Hand-maide (1663), no. 27: µCoranto La Chabott¶  
GB-Chogwood, M1471, pp. 80-1 (HOGWOOD (ed.), µFitt for the Manicorde¶ (see note 15), no. 33): µAn 
Eare or a Courante¶ [G]  
 
[4.] Corant La Pey [D] 

 
3: 5 123176 6555 444 
 
DMc.1662, no. 4: µCorant La Pay.¶  
ApB1669/70, no. 166: µCorant la Pey.¶ 
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[5.] Corant La Bucan [D] 

 
3: 1765567 121231 
3: 176 5567 12 31 
 
DMc.1662, no. 5: µCorant La Bucan.¶ 
 
[6.] Corant La Beaufort [D] 

 
3: 567 1232134 5432145 6 
 
DMc.1662, no. 6: µCoraut La Beuford.¶ 
ApB1669/70, no. 162: µCorant la Beaufort.¶ 
 
[7.] Corant La Vinonne [g] 

 
3: 5 5432 156 51 
 
DMc.1662, no. 7: µCorant La Vinnone.¶  
DM1665, no. 4: µCorant La Vinnone.¶  
 
Also:  
US-LAuc, FC697 M4, S. 107: µLa YigQRQQe¶ [d]  
D-Lr, Mus. ant. pract. KN 1198, QR. 74: µCRXUaQW LaYiRQ¶ 
A Booke of New Lessons for the Cithern & Gittern (1652), QR. 40, ZiWhiQ Whe VecWiRQ µNeZ LeVVRQV fRU 
the GiWWeUQ¶: µLa ViQiRQe.¶ 
 
For other sources, see: GUSTAFSON, French Harpsichord Music (see note 15), vol. 1, pp. 6-7; Alis DIKINSON, 
µThe Courante ³La Vignonne´: In the Steps of a Popular Dance¶, Early Music, 10 (1982), pp. 56-62. 
 
[8.] Corant La Reyne [g] 

 
3: 1 1543 2156543 7 
 
DMc.1662, no. 8: µCorant Midleburgh.¶ 
DM1665, no. 5: µCorant La Midelburgh.¶ 
ApB1669/70, QR. 168[b]. µCorant la Re\ne.¶ 
 
[9.] CRUaQW La MRXQWagXe [G] 

 
3: 1 151121 1671 232 
 
DMc.1662, QR. 9: µCRUaQW La Mountague.¶ 
DM1665, QR. 6: µCRUaQW La Mountague.¶ 
ApB1669/70, QR. 168[a]: µCorant la Mountague.¶ 
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AlVR: 
Musicks Hand-maide (1663), QR. 16: µCRUaQW La MRXQWagXe¶  
 
[10.] CRUaQW La AlWeV [G] 

 
3: 156 334 523 21 443 
 
DMc.1662, QR. 10: µCRUaQW La Altes¶ 
DM1665, QR. 7: µCRUaQW La Altes.¶  
ApB1669/70, QR. 169: µCorant la Altes.¶  
 
AlVR: 
US-NHub, MA 21 H 59, f. 13r (WECKMANN, Slmtliche freie Orgel- und ClavierZerke (Vee QRWe 15), 
aSSeQdi[ II, QR. 16): µLa AlWeVVe¶ [C]  
 
[11.] CRUaQW La BRYeQeWW [g] 

 
3: 1 115321 7156 77 
3: 1 1253321 7156 77 [Der Goden Flu\t Hemel] 
 
DMc.1662, QR. 11: µCRUaQW La Bovanet.¶ 
DM1665, QR. 8: µCRUaQW La Bovanet.¶ 
ApB1669/70, QR. 170: µCorante La Bovenett.¶ 
 
AlVR:  
F-Pn, VP7 3555, f. 13r: µLa BRXiQeWWe cRXUaQWe figXUpe¶ 
Der Goden Fluyt Hemel (1644), f. 17r (THOMAS (ed.), Solos from Der gooden fluyt-hemel (see note 13), 
QR. 2): µLa BRiXiQeWWe¶ [d] 
 
[12.] CRUaQW La PUiQceV [c] 

 
3: 5 552312 765171 223 [3: 1 115645 321434 556] 
 
DMc.1662, QR. 12: µCRUaQW La Princes.¶ 
DM1665, QR. 9: µCRUaQW La Princes.¶ 
 
[13.] CRUaQW La FRQWaiQ bleX [F] 

 
3: 3 367121 712343 217 [3: 5 512343 234565 432] 
 
DMc.1662, QR. 13: µCRUaQW La Fontain bleu.¶  
DM1665, QR. 10: µCRUaQW La Fontain bleu.¶ 
 
AlVR: 
La Clef des Chansonniers, i, pp. 126-7 (SCHNEIDER (ed.), La Clef des Chansonniers (see note 13), p. 40): 
µBelle PhiliV, j¶ai WRXW TXiWWp¶  
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[14.] CRUaQW Rld La DXWcheVVe [G] 

 
3: 345 543 4543 2123 154 
3: 345 543 4543 23 154 
 
DMc.1662, QR. 14: µCRUaQW La Dutchesse.¶ 
DM1665, QR. 11: CRUaQW old La Dutchesse.¶ 
 
[15.] CRUaQW NeZ La RR\all [g] 

 
3: 1 123234 561512 7 
 
DMc.1662, QR. 15: µCRUaQW NeZ La Ro\all.¶ 
 
AlVR: 
US-BEm, MS 1365, f. 24r: µRR\ale, cRXUaQWe / 60¶ 
 
[16.] CRUaQW de la MRRU [B flaW] 

 
3: 1 1156 534561 751  
 
DMc.1662, QR. 16: µCRUaQW de la Moor.¶ [B flaW] 
 
[17.] CRUaQW Whe SecRQd, b\ MU. MRXliQe [d] 

 
3: 5 545321 7512 3234 
 
DMc.1662, QR. 17: µCRUaQW Moline.¶ 
ApB1669/70, QR. 172: µCRUaQW Whe SecRQd, b\ MU. Mouline.¶ 
 
AlVR: 
A Booke of NeZ Lessons for the Cithern & Gittern (1652), QR. 37, ZiWhiQ Whe VecWiRQ µNeZ LeVVRQV fRU 
Whe CiWhaUeQ¶: µMU. MXllR\QeV CRUaQWR¶ 
GB-Och, MXV. 1236, f. R18r: µMRliQV CRUaQW¶  
GB-Llp, MS 1040, ff. 2v-3r: µCRUaQW¶  
 
[18.] A SaUabaQd, b\ MU. MRXliQe [d] 

 
3: 532 127 123 3232 344 
3: 532 127 123 32 344 
 
DMc.1662, QR. 18: µSaUabaQd Moline.¶ 
DM1665, QR. 12: µSaUabaQd Moltne.¶ 
ApB1669/70, QR. 173: µA SaUabaQd, b\ MU. Mouline.¶ 
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AlVR: 
A Booke of NeZ Lessons for the Cithern & Gittern (1652), QR. 38, ZiWhiQ Whe VecWiRQ µNeZ LeVVRQV fRU 
Whe CiWhaUeQ¶: µMU. MXllR\QeV AQWick SaUabaQd¶  
GB-Och, MXV. 1236, ff. R15v-R16r: µMRXliQeV VaUabUaQd VeW b\ Will ElliV¶  
GB-Llp, MS 1040, f. 3v: µSaUabaQd¶  
 
[19.] BUaXl de ChaPSaiQe [a]  

 
2: 1175 6734 56723 [2: 6653 4512 34571] 
 
DMc.1662, QR. 19: µBraul de Champaine.¶  
 
AlVR: 
D-CEbm, 730, f. 15r: µBUaQle de ChaPSa\Qe¶  
US-NH, FilPeU MS 3, ff. 17r, 73r-72v aQd 30v: µA fUeQch A\Ue¶  
 
[20.] The TUickiWWeeV [G] 

 
2: 34 5536 65534 5536  
 
DMc.1662, QR. 20: µTrickittes.¶ 
DM1665, QR. 55: µThe Trickittees.¶ 
 
[21.] CRUaQW QeZ La PUiQceV [C]  

 
3: 567 123215 5345 6543 
 
DMc.1662, QR. 21: µCRUaQW QeZ La Princes.¶ 
 
[22.] SaUabaQd Vi[Wh [g] 

 
3: 35 567 735 43 [3: 13 345 513 21] 
3: 134 567 734 43 [GB-En, MS 9454]  
 
DMc.1662, QR. 22: µSaraband first.¶ 
DM1665, QR. 52: µSaraband second.¶  
ApB1669/70, QR. 184: µSaUabaQd Vi[Wh.¶  
 
AlVR: 
GB-En, MS 9454, f. 12r: µAQWick SaUUabaQd¶  
An Introduction to the Skill of Musick (1667), S. 103: µSaUabaQd.¶ 
 
[23.] SaUabaQd VeYeQWh [d RU D] 

 
3: 15 5 453 21 
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DMc.1662, QR. 23: µSaUabaQd VecRQd.¶ [d] 
DM1665, QR. 54: µSaraband fourth.¶ [D] 
ApB1669/70, QR. 185: µSaUabaQd VeYeQWh.¶ [d] 
 
AlVR: 
Musicks Hand-maide (1663), S. 33: µSecRQd SaUabaQd¶ [d] 
An Introduction to the Skill of Musick (1667), S. 103: µSaUabaQd.¶ [D] 
 
A ViPilaU PelRdic-haUPRQic VchePe iV fRXQd iQ: 
E-Mn, M1360, f. 207r: µQXaUWa.¶ [C] 
E-Mn, M1360, ff. 208r-208Y: µSeSWiPa¶ [C] 
 
[24.] SaUabaQd fiUVW. TR daQce ZiWh CaVWiQeWV [LRcke] [B flaW] 

 
3: 555 653 456 217 123 
 
DMc.1662, QR. 24: µSaUabaQd.¶  
DM1665, QR. 37: µSaUabaQd.¶  
ApB1669/70, QR. 180: µSaUabaQd fiUVW. To dance Zith Castinets.¶  
 
AlVR: 
Courtl\ Masquing A\res (1662), QR. 270: µSaUabaQd¶, aWWUibXWed WR LRcke, aV ideQWified iQ CURTI, µJRhQ 
Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 499-500. 
 
[25.] The JeZV CRUaQW [g]  

 
3: 2 3212321 7125 5456 
 
DMc.1662, QR. 25: µThe JeZs Corant.¶ 
ApB1669/70, QR. 175: µThe JeZs CRUaQW.¶ 
 
[26.] La PUiQceVV RR\al [g] 

 
2: 32 1117 112 3776 53 
 
DMc.1662, QR. 26: µIaQWha.¶  
ApB1669/70, QR. 176: µIamhe.¶ 
ApB1669/70, QR. 200: µLa Princess Ro\al.¶ 
ApB1678pt.2, QR. 32: µLa Princess Ro\al.¶  
ApB1687pt.2, QR. 14: µLa PUiQceVV RR\al.¶ 
 
AlVR:  
US-BEm, MS 890, f. 73v (ediWed iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe 
iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 82): µLa PUiQVeVVe¶ 
D-Kl, 2R MS PXV. 61 RU 4R MS PXV. 148 (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, SXiWe 
XXIa, S. 268). 
E-Mn, M1360, f. 211v: µOWUR¶ [d] 
 
FRU RWheU VRXUceV, Vee: SIMPSON, The British Broadside Ballad (Vee QRWe 19), SS. 582-3; GUSTAFSON, 
French Harpsichord Music (Vee QRWe 15), YRl. 2, S. 36. 
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[27.] TUickeWWeV dX RR\ [g] 

 
2: 12321 7151 171  
 
DMc.1662, QR. 27: µAn A\re.¶  
DM1665, QR. 49: µA GaYRW.¶  
ApB1669/70, QR. 179: µThe Tricketees du RR\.¶  
ApB1678pt.2, QR. 17 (µTrickettes du Ro\.¶) 
 
AlVR: 
F-Pn, VP6 5, f. 41r: µWUicRWeV¶ [d], fRllRZiQg PXVic fURP µBalleW RR\al 1666 De La QaiVVaQce de VeQXV¶ 
(LWV 27) bXW QRW aSSaUeQWl\ fRUPiQg SaUW Rf iW.  
US-NHub, MA 21 H 59, f. 8r (WECKMANN, Slmtliche freie Orgel- und ClavierZerke (Vee QRWe 15), 
aSSeQdi[ II, QR. 8): µTUiVcRWWeV de PaUiV¶  
US-NH, FilPeU MS 3, ff. 17v, 72r, 31r: µTUiecRWeV¶  
 
[28.] DXke Rf YRUk¶V MaUch [JeaQ AUWXV LebRUgQe] [D] 

 
2: 32 11334 53365 4554 5 
 
DM1665, QR. 44: µDuke of YRUk¶V March.¶ [D] 
 
AlVR: 
GB-ChogZood, M1091, S. 29: µBRXUpe de d¶aW\V¶ 
US-BEm, MS 890, f. 65r (facViPile iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe 
iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 8): µgRedeQ aYRQW JXff: eliVabeW.¶ 
D-CEbm, 730, S. 18: µLaXUe de SaUiV¶ 
NL-Uim, MS T-1, f. 3r: µLa BRXUp / DaUWXV¶ [C]  
US-NHub, MA 21 H 59, f. 16v (WECKMANN, Slmtliche freie Orgel- und ClavierZerke (Vee QRWe 15), 
aSSeQdi[ II, QR. 24): µPeWiWe BRYUeq¶   
Musicks Hand-maide (1663), QR. 22: µDXke Rf \RUkV PaUch¶  
 
FRU RWheU VRXUceV, Vee: GUSTAFSON, French Harpsichord Music (Vee QRWe 15), YRl. 2, S. 240. 
 
[29.] The Old MaUUiQeW, RU Mal PeaWl\ [d] 

 
3: 13 56765 12343 
 
DM1665, QR. 48: µOld Marrinet, RU Mal Peatl\.¶ 
ApB1669/70, QR. 92: µThe Old Marinett RU Mall Peatl\.¶ 
 
AlVR:  
F-Pn, VP7 3555, f. 59r: µCRQWUedaQce la CRTXeWWe¶ 
US-BEm, MS 890, f. 67r (PRdeUQ ediWiRQ iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ 
SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 68): µLa MaUiRQeWWe¶  
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 457-8.  
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[30.] The BRUe [?JeaQ AUWXV LebRUgQe] [d] 

 
2: 1 345451 345 
 
DM1665, QR. 50: µThe Running Bore.¶ 
ApB1669/70, QR. 191: µThe RXQQiQg BRUe.¶ 
ApB1678pt.2, QR. 9: µThe Running Bore.¶  
ApB1687pt.2, QR. 6: µThe BRUe.¶ 
 
AlVR: 
GB-En, MS 5778, f. 1v: µBRUie¶  
F-Pn, VP7 3555, S. 30: µLa GaillaUdeLa bRXUpe daUWXV¶  
F-Pn, VP6 5, f. 2r: µgUaQde bRXUpe¶, fRUPiQg SaUW Rf µBalleW 1654¶  
US-BEm, MS 890, f. 67v (MRdeUQ ediWiRQ iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ 
SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 69): µBRXUe de LaQgeUack¶  
Musicks Hand-maid, 2Qd ediWiRQ (1678), QR. 73: µThe RXQiQg BRRUe¶  
 
[31.] SaUabaQd VecRQd [B flaW] 

 
3: 157 123 345 21 
 
DM1665, QR. 51: µA Saraband for to dance Zith [c]astinets.¶ 
ApB1669/70, QR. 181: µSaUabaQd VecRQd.¶  
 
AlVR: 
An Introduction to the Skill of Musick (1667), S. 103: µSaUabaQd.¶  
 
[32.] SaUabaQd eighW [d RU D]  

 
3: 123 432 554 5  
 
DM1665, QR. 53: µSaraband third.¶ [D] 
ApB1669/70, QR. 186. µSaUabaQd eighW.¶ [d] 
 
AlVR: 
An Introduction to the Skill of Musick (1667), S. 103: µSaUabaQd.¶ [D] 
 
[33.] The NeZ GaYRWW [d] 

 
2: 53456 5453 345123 
 
DM1665, QR. 56: µThe Gavot.¶ 
ApB1669/70, QR. 192: µThe NeZ Gavott.¶ 
 
AlVR: 
US-Cn, CaVe VMT 252 P72, f. 5v: µGaYRW¶  
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[34.] The Rld BRUe [g] 

 
2: 32 1234 5675 1232 175 
 
DM1665, QR. 57: µThe old Bore.¶ 
 
[35.] The QeZ GaYRW [BaQiVWeU] [B flaW] 

 
2: 55565 4345317 67512 
 
DM1665, QR. 58: µThe neZ Gavot.¶ 
ApB1669/70, QR. 187: µThe NeZ Gavot.¶ 
 
AlVR: 
GB-Och, MXV. 1183, SeW 17: Whe XQWiWled VeYeQWh PRYePeQW fURP µThe MXVick aW Whe BaWh, b\ M: JRhQ 
BaQiVWaU¶ (a2) aV ideQWified iQ CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), S. 502.  
 
[36.] The QeZ MaUUiQeW [D] 

 
2: 1445 65455 1445 66545 [2: 5112 32122 5112 33212] 
 
DM1665, QR. 59: µNeZ Marrinet.¶ 
ApB1669/70, QR. 188: µThe NeZ Marrinet.¶ 
ApB1678pt.2, QR. 16: µThe NeZ Marrinet.¶ 
 
[37.] The QeZ MXWWaU [LRXiV RU JacTXeV BUXllaUd] [G] 

 
2: 11771 2176556 44334  
2: 1171 217656 4434 [DM1665; ApB1669/70] 
 
DM1665, QR. 60 µNeZ MeWaU.¶  
ApB1669/70, QR. 189: The NeZ Metarr.¶  
ApB1678pt.2, QR. 15: µThe NeZ Muttar.¶ 
 
AlVR: 
F-Pn, VP6 5, f. 29r: µGaXRWWe¶ fRUPiQg SaUW Rf µBUaQVle de BUXVlaUd 1664¶  
F-Pn, VP7 3555, S. 64: µLe SaQWalRQ RX la SaQWRPiPe¶ 
US-BEm, MS 890, f. 66v (PRdeUQ ediWiRQ iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ 
SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 66): µla PRXWaUde ReQRPee¶  
NL-Uim, MS T-1, f. 4v: µLa MRXVWaUde / RefRUPp¶  
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 502-3; GUSTAFSON, 
French Harpsichord Music (Vee QRWe 15), YRl. 2, S. 240.   
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[38.] BRUe BaSWiVW [LXll\] [B flaW] [= LWV 31/26, 75/41] 

 
2: 5 15512 3155 655212 3 
 
DM1665, QR. 61: µBore de Baptist.¶ 
ApB1669/70, QR. 194. µLa Bore, Baptist.¶ 
ApB1678pt.2, QR. 29: µBore Baptist.¶ 
ApB1687pt.2, QR. 39: µBRUe BaSWiVW.¶  
 
AlVR: 
US-LAuc, FC697 M4, S. 108: µLa MaUiaQQe¶  
 
[39.] BRUe AQgleWaU [g] 

 
2: 1 751712 3217 654234 5 
2: 12 751712 3217 654234 5 [EQ, MS 9454] 
 
DM1665, QR. 62: µBore Daniel le tar.¶ 
ApB1669/70, QR. 190: µLa Bore d¶Angletar.¶ 
ApB1678pt.2, QR. 34: µBore Angleterre.¶ 
ApB1687pt.2, QR. 11: µBRUe AQgleWaU.¶ 
 
AlVR:  
GB-En, MS 9454, f. 7r: µBRUU\ RR\all¶  
US-LAuc, FC697 M4, S. 102: µLa BRXUe] DaffiQe¶  
D-Kl, 2R MS PXV. 61d6 [II] (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, SXiWe XIV, S. 184; 
ROBERTSON, The Courtl\ Consort Suite (Vee QRWe 15), S. 70): µBRXUee¶ 
 
[40.] BRUe La RR\ [D aQd C] 

 
2: 5 1233 3434 5171 2 
2: 5 1233 34 5171 2 
 
DM1665, QR. 63: µThe King¶s Borce.¶ [C]  
ApB1669/70, QR. 195: µThe KiQgV BRUee.¶ [D] 
ApB1678pt.2, QR. 35. µBore la Ro\.¶ [D] 
 
AlVR:  
F-Pn, VP6 5, f. 41r: µBRXUpe¶, fRllRZiQg PXVic fURP µBalleW RR\al 1666 De La QaiVVaQce de VeQXV¶ 
(LWV 27) bXW QRW aSSaUeQWl\ fRUPiQg SaUW Rf iW. 
US-BEm, MS 890, f. 65v (PRdeUQ ediWiRQ iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ 
SRSXlaiUe iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 63): µBReUe MadaPRijVelle¶  
D-Lr, MXV. aQW. SUacW. KN 1198, QR. 17: µLa BRXUpe¶ 
S-Sk, S. 228, f. 16v: µLa BRXUe¶  
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[41.] The QXeeQV DelighW [BaQiVWeU] [g]  

 
3: 12321 5651 76567  
 
DM1665, QR. 64: µThe Queens Delight.¶ 
ApB1669/70, QR. 136: µThe Queens DelighW.¶ 
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), S. 508. 
 
[42.] BRUe Pickadilla [G] 

 
2: 34 5345 6343 2127 1 
 
DM1665, QR. 65: µBore Pickadilla.¶ 
 
[43.] La CRckle\ [G] 

 
2: 15555 67127675 176556 
 
DM1665, QR. 66: µLa Cokele\.¶ 
ApB1669/70, QR. 209 (µLa Cokle\.¶) 
ApB1678pt.2, QR. 24 (µLa Cockle\.¶) 
 
AlVR: 
F-Pn, VP6 5, f. 41r: µgaXRWWe de la CRTXille¶ [C], fRllRZiQg PXVic fURP µBalleW RR\al 1666 De La 
QaiVVaQce de VeQXV¶ (LWV 27) bXW QRW aSSaUeQWl\ fRUPiQg SaUW Rf iW. 
NL-Uim, MS T-1, f. 7v: µLa CRTXille.¶  
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 511-2; GUSTAFSON, 
French Harpsichord Music (Vee QRWe 15), YRl. 2, S. 241. 
 
[44.] La PUiQceVV OUleaQce [C] 

 
2: 1 55123 213 45654 32 
 
DM1665, QR. 67: µPrincesse Orleans.¶ 
ApB1669/70, QR. 201: µLa Princess Orleans.¶ 
ApB1678pt.2, QR. 22: µLa Princess Orleance.¶ 
ApB1687pt.2, QR. 22: µLa PUiQceVV Orleance.¶ 
 
[45.] La DXcheVV [d] 

 
3: 5 523712 7176 532; [baU 7:] 3: 234 432 123 17 RU 712 217 671 65 (d RU F); [baU 22:] 2: 3 1232 1732 
345 5 
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DM1665, QR. 68: µLa Dutchesse.¶ 
ApB1669/70, QR. 210: µLa Dutchess.¶ 
ApB1678pt.2, QR. 19: µLa Dutchess.¶  
ApB1687pt.2, QR. 16: µLa DXcheVV.¶ 
 
AlVR:  
US-LAuc, FC697 M4, S. 100: µLa Vielle DXcheVVe¶  
F-Pn, VP6 5, f. 22r: µLa DXcheVVe¶ 
F-Pn, VP7 3555, S. 10: µLa DXcheVVe¶ 
US-NHub, MA 21 H 59, ff. 13r-13v (WECKMANN, Slmtliche freie Orgel- und ClavierZerke (Vee QRWe 15), 
aSSeQdi[ II, QR. 17): µLa DXcheVVe¶  
D-Kl, 2R MS PXV. 61d4 [II] (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, S. 97, SXiWe VII; 
ROBERTSON, The Courtl\ Consort Suite (Vee QRWe 15), S. 70): µLa DXcheVVe¶ 
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), SS. 512-3; GUSTAFSON, 
French Harpsichord Music (Vee QRWe 15), YRl. 2, S. 52; LITTLE - MARSH, La Danse Noble (Vee QRWe 2), 
QR. 2520; La Clef des Chansonniers, ediWed b\ SchQeideU, S. 115; ROBERTSON, The Courtl\ Consort 
Suite (Vee QRWe 15), S. 61. 
 
[46.] The GalliaUd [JeaQ AUWXV LebRUgQe] [g] 

 
2: 5 1767 1234 21 7564 
2: 5 17 1234 21 7564 
 
DM1665, QR. 69: µGalliardo.¶ 
ApB1669/70, QR. 193: µLa GalliaUdR.¶ 
ApB1678pt.2, QR. 14. µThe Galliard.¶ 
ApB1687pt.2, QR. 5 µThe GalliaUd.¶  
 
AlVR:  
US-LAuc, FC697 M4, S. 109: µLa GalliaUd dX RR\.¶  
GB-En, MS 5778, ff. 6v-7r: µThe GalleaUd¶  
F-Pn, VP6 5, f. 40r: µgaillaUde¶, fRllRZiQg PXVic fURP µBalleW RR\al 1666 De La QaiVVaQce de VeQXV¶ 
(LWV 27) bXW QRW aSSaUeQWl\ fRUPiQg SaUW Rf iW. 
US-BEm, MS 890, f. 74v (ediWed iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe 
iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 84): µAUiaeQWie X RRgjeV lRddeUlijck VWaaQ¶  
D-Kl, 2R MS PXV. 61d6 [II] (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, SXiWe XIV, S. 176; 
ROBERTSON, The Courtl\ Consort Suite (Vee QRWe 15), S. 70): µGagliaUde dX SU. AUWXV¶ 
D-Lr, MXV. aQW. SUacW. KN 1198, QR. 19: µLa GalliaUde¶ 
US-Cn, CaVe VMT 252 P72, f. 6v: µGalliaUd¶   
 
FRU RWheU VRXUceV, Vee: GUSTAFSON, French Harpsichord Music (Vee QRWe 15), YRl. 1, SS. 28-9; LITTLE - 
MARSH, La Danse Noble (Vee QRWe 2), QR. 8320. 
 
[47.] The Jigg WR Whe GalliaUd [D] 

 
3: 4 321345 321345 65 
 
DM1665, QR. 70: µThe Jigg to the Galliard¶ 
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[48.] NeZ CRUaQWR [LXll\] [d] [= LWV 75/31] 

 
3: 5 543421 712517 67  
 
DM1665, QR. 71: µNeZ Coranto.¶  
ApB1669/70, QR. 197: µA CRUaQW.¶ 
ApB1678pt.2, QR. 48: µA [C]Orant.¶ 
ApB1687pt.2, QR. 7: µCRUaQW. SeQ. Baptist.¶ 
 
[49.] La BXckiQghaP [LXll\] [g] [= LWV 14/2] 

 
2: 12 32151 732 17655 64 
2: 12 3151 732 17655 64 
  
DM1665, QR. 72: µLa Buckingham.¶ 
ApB1669/70, QR. 206: µLa Buckingham.¶  
 
AlVR: 
GB-En, MS 9454, f. 6v: µBelle / ReVe¶ 
US-LAuc, FC697 M4, S. 122: µSRQW QRXV SaV WURS heXUeX[¶ 
E-Mn, M1360, f. 228r: µMRQica FRUVaWa¶ [d] 
S-Sk, S. 228, f. 20v: µRRlfiliV¶ [d] 
 
For other sources, see: ESSES, Dance and Instrumental Diferencias (see note 15), p. 253 and p. 263; 
SCHNEIDER (ed.), La Clef des Chansonniers (see note 13), pp. 370-3. 
 
[50.] CRUaQW La MadaP ShiXUV [d] 

 
3: 1 127123 3176 5  
 
DM1665, QR. 73: µCorant Madam.¶   
ApB1669/70, QR. 207: µCRUaQW la Madam Shiurs.¶  
 
[51.] CRUaQW La MadaP MR\Vella [g] 

 
3: 1 155176 547543 3  
 
DM1665, QR. 74: µCorant Madam Ma]ella¶  
ApB1669/70, QR. 208: µCRUaQW la Madam Mo\sella.¶ 
 
AlVR: 
GB-En, MS 5777, f. 15v: µCRXUUaQW¶ 
D-Kl, 2R MS PXV. 61b2 (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, SXiWe IX, S. 121; 
ROBERTSON, The Courtl\ Consort Suite (Vee QRWe 15), S. 68): µCRXUaQWe MadaPRiVella¶ 
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[52.] The QXeeQV CRUaQW [d] 

 
3: 1 1765 555645 31 
 
DM1665, QR. 75: µThe Queens Corant.¶ 
ApB1669/70, QR. 216: µThe Queens CRUaQW.¶ 
ApB1678pt.2, QR. 46: µThe Queens Corant.¶ 
 
[53.] AQ IWaliaQ DaQce [BaQiVWeU] [B flaW] 

 
3: 155 634 513 27 316 
 
DM1665, QR. 79: µA Chiconi.¶ 
ApB1669/70, QR. 177: µAQ Italian DaQce.¶ 
 
AlVR: 
GB-Och, MXV. 1183, SeW 17: µSaUab¶, Whe QiQWh PRYePeQW fURP µThe MXVick aW Whe BaWh, b\ M: JRhQ 
BaQiVWaU¶ (a2) aV ideQWified iQ CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), S. 498.  
 
[54.] The Old CaQaUieV [D] 

 
3: 323 123 453 21 123 345 
 
ApB1669/70, QR. 1: µThe Canaries.¶  
ApB1678pt.1, QR. 1: µThe Old Canaries.¶ 
ASB1687SW.1, QR. 1: µThe Old CaQaUieV.¶ 
 
AlVR: 
E-Mn, M1360, f. 222v: µOWUR geQeUR de caQaUiRV¶ 
 
[55.] A CRUaQW [D] 

 
3: 5 5654345 3567123 3 
 
ApB1669/70, QR. 7: µA CRUaQW.¶ 
 
[56.] MRXQViU BaSWiVW¶V GaYRW [?LXll\] [D] [QRW iQ LWV]

  
2: 5 5623 2111 2343 21717 
 
ApB1669/70, QR. 45: µMRXQViU Baptist¶V GaYRW.¶ 
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[57.] The ChiQa OUaQge [a] 

 
2: 12 3151 7176554 323234 5 
 
ApB1669/70, QR. 58: µThe China Orange.¶ 
 
[58.] A GaYRW, b\ MRQViU BaSWiVW [?LXll\] [F] 

 
2: 1 1563 45321 5671 171 
 
ApB1669/70, QR. 59: µA Gavot, b\ MRQViU Baptist.¶ 
 
[59.] La dX RR\ [D] 

 
3: 334 223 121 7176 545  
 
ApB1669/70, QR. 167: µLa du RR\.¶ 
 
[60.] CRUaQW b\ MU. MRXliQe [g] 

 
3: 2 321271 132 1712 
 
ApB1669/70, QR. 171: µCRUaQW b\ MU. Mouline.¶  
 
[61.] A CRUaQW. BaSWiVW¶V [?LXll\] [a] [QRW iQ LWV]  

 
3: 1 127154 323456 7651  
 
ApB1669/70, QR. 174: µA CRUaQW. Baptist¶s.¶  
ApB1678pt.2, QR. 43: µCorant, Mr. BaSWiVW.¶  
 
[62.] A FUeQch SaUabaQd [g] 

 
3: 333 2123 112 7671 777 
3: 333 23 112 71 777 
 
ApB1669/70, QR. 178: µA French SaUabaQd.¶  
 
[63.] SaUabaQd WhiUd [B flaW] 

 
3: 511 27 345 21 175 
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ApB1669/70, QR. 182: µSaUabaQd WhiUd.¶ 
 
AlVR:  
Musicks Hand-maid, 2Qd ediWiRQ (1678), QR. 72: µSaUabaQd RR\all¶ [C]  
 
[64.] A SSaQiVh SaUabaQd [C aQd B flaW] 

 
3: 112 716 343 21 
 
ApB1669/70, QR. 183[a]: µSaUabaQd fRXUWh.¶ [B flaW] 
ApB1678pt.2, QR. 3: µA Spanish Saraband.¶ [C] 
 
[65.] SaUabaQd fifWh [g] 

 
3: 512 712 53 21 
 
ApB1669/70, QR. 183[b]: µSaUabaQd fifWh.¶ 
 
[66.] The QXeeQV BRUee [C] 

 
2: 5 11 7125 321 2  
 
ApB1669/70, QR. 196: µThe QXeeQV BRUee.¶ 
 
[67.] A CRUaQW [d] 

 
3: 3 321271 123776 567 
 
ApB1669/70, QR. 198: µA CRUaQW.¶  
 
[68.] The DXke Rf BXckiQghaP¶V CRUaQW [g] 

 
3: 1 156743 234571 253 
 
ApB1669/70, QR. 199: µThe DXke Rf Buckingham¶V CRUaQW.¶  
 
[69.] NeZ BRUe BaSWiVW [B flaW] [= LWV 33/17] 

 
2: 5 3127 145 3667 5 
 
ApB1669/70, QR. 202: µThe NeZ BRUee Baptist.¶  
ApB1678pt.2, QR. 38: µThe NeZ Bore Baptist.¶ 
ApB1687pt.2, QR. 31: µNeZ BRUe Baptist.¶  
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[70.] La MRQPRXWh [LXiV GUabX] [B flaW] 

 
3: 3 4511 7651 345  
 
ApB1669/70, QR. 203: µLa Monmouth.¶ 
ApB1678pt.2, QR. 23: µLa Monmouth.¶ 
ApB1687pt.2, QR. 60: µLa MRQPRXWh.¶ 
 
FRU RWheU VRXUceV, Vee: CURTI, µJRhQ Pla\fRUd¶V Apollo¶s Banquet¶ (Vee QRWe 1), S. 508. 
 
[71.] BRUe PRUWXgXeVe [g]  

 
2: 32 17657 1156 75443 42 
 
ApB1669/70, QR. 204: µBoree Portuguise.¶ 
ApB1678pt.2, QR. 28: µBore Portuguess.¶ 
ApB1687pt.2, QR. 12: µBRUe PRUWXgXeVe.¶ 
 
[72.] La FRXQWaiQ BleaX [F] 

 
2: 5 11233 4321 6671 2  
 
ApB1669/70, QR. 205: µBoree Fountain Bleau.¶ 
ApB1669/70, QR. 219: µBoree Fountain Bleau.¶ 
ApB1678pt.2, QR. 18: µLa Fountain Bleau.¶ 
ApB1687pt.2, QR. 15: µLa FRXQWaiQ BleaX.¶  
 
AlVR: 
GB-En, MS 9454, f. 12r: µBRUUie ffRXQWaiQe BlRZe¶  
GB-En, MS 5778, f. 8r: µBRUee ffRXQWaiQ BleaX¶  
D-Kl, 2R MS PXV. 61g (eCORCHEVILLE (ed.), Vingt Suites (Vee QRWe 15), YRl. 2, SXiWe XVI, S. 207; 
ROBERTSON, The Courtl\ Consort Suite (Vee QRWe 15), S. 71): µLa BRXUeq¶ 
 
[73.] BRUe MadaP [LXll\] [G] [= LWV 18/6] 

 
2: 5 51621 756 34543  
 
ApB1669/70, QR. 211: µBoree Madam.¶ 
ApB1678pt.2, QR. 27: µBore Madam.¶ 
ApB1687pt.2, QR. 13: µBRUe MadaP.¶ 
 
[74.] CRUaQW [F] 

 
3: 1 115671 15654 345 
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ApB1669/70, QR. 212: µCorant.¶ 
 
AlVR: 
GB-En, MS 9454, f. 1r: µCRUUaQWR¶  
 
[75.] The NeZ la RXVWick [G] 

 
2: 112345 67122 33456  
 
ApB1669/70, QR. 213: µThe NeZ la Rustick.¶ 
 
[76.] La PURYR [D] 

 
2: 34 556711 6273212 33123456; [baU 5:] 3: 543423 4321765 123; [baU 13:] 3: 123 321 767 123; [baU 
20:] 2: 12 345764 556712 31211; [baU 27:] 3: 4 45 654 3234 5645 5  
 
ApB1669/70, QR. 214: µA NeZ DaQce. Provo.¶  
ApB1678pt.2, QR. 39: µLa Provo.¶ 
 
[77.] The KiQgV CRUaQW [B flaW] 

 
3: 1 121233 3345671 76517  
3: 1 1233 3345671 76517 
 
ApB1669/70, QR. 215: µThe Kings CRUaQW.¶  
ApB1678pt.2, QR. 45: µThe Kings Corant.¶ 
 
[78.] La GRUea [G] 

 
3: 3 32154 336512 7712  
 
ApB1669/70, QR. 217: µLa Gorea.¶ 
 
[79.] A CRUaQW [F] 

 
3: 1 123143 2317 6756 
 
ApB1669/70, QR. 218: µA CRUaQW.¶  
ApB1678pt.2, QR. 49: µA Corant.¶ 
 
[80.] La MadaP [B flaW] 

 
3: 1 1232155 667176 5; [baU 8:] 3: 343 253 717 7; [baU 20:] 2: 5 112712 2114 432556 455 
3: 1 123155 667176 5 
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ApB1669/70, QR. 220: µLa Madam.¶  
ApB1678pt.2, QR. 42: µCorant la Madam.¶ 
ApB1687pt.2, QR. 19: µLa MadaP.¶ 
 
AlVR: 
US-LAuc, FC697 M4, S. 101. µCRXUaQWe de MadaPPe¶  
 
[81.] CRUaQW La LRUaiQ [g] 

 
3: 1 1232115 64545 323; [baU 8:] 3: 123 765 147 43; [baU 27:] 2: 5 3151 7532 1567 21 [ApB1687pt.2, 
QR. 40: 2: 54 31512 7532 1567 21];  
3: 1 123115 6545 323 
 
ApB1669/70, QR. 222 [recte: 221]: µNeZ Loraine.¶  
ApB1678pt.2, QR. 41: µCorant Lorain.¶ 
ApB1687pt.2, QR. 40: µCRUaQW le Re\Qe.¶ 
ApB1687pt.2, QR. 44: µCRUaQW la Lorain.¶  
 
AlVR: 
GB-En, MS 5777, f. 46v: µCRXUaQW LaUaigQe¶  
 
[82.] AQ EQWU\ [G] 

 
2: 176543 232111 1621717  
 
ApB1678pt.2, QR. 1: µAn Entr\.¶ 
ApB1687pt.2, QR. 1: µAQ EQWU\.¶ 
 
[83.] SaUabaQd [G] 

 
3: 1134 543 4671 765  
 
ApB1678pt.2, QR. 2: µSaUabaQd.¶  
ApB1687pt.2, QR. 2: µSaUabaQd.¶ 
 
[84.] SaUabaQd [G] 

 
3: 155 667 132 21 
 
ApB1678pt.2, QR. 4: µA Saraband.¶  
ApB1687pt.2, QR. 3: µSaUabaQd.¶ 
 
[85.] A SaUabaQd [B flaW] 

 
3: 156 342 513 21 

 ApB1678pt.2, QR. 5: µA Saraband.¶  
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[86.] SaUabaQd [d] 

 
3: 152 317 165 45 
 
ApB1678pt.2, QR. 6: µSaraband for Castinets.¶  
ApB1687pt.2, QR. 4: µSaUabaQd.¶  
 
[87.] A SSaQiVh SaUabaQd ZiWh CaVWiQeWV [C] 

 
3: 151 667 117 11 
 
ApB1678pt.2, QR. 7: µA Spanish Saraband Zith Castinets.¶  
  
[88.] A SSaQiVh SaUabaQd [a] 

 
3: 323 115 667 55 
 
ApB1678pt.2, QR. 8: µA Spanish Saraband.¶  
 
[89.] The RXQQiQg BRUe, aQRWheU TXQe [g] 

 
2: 1 17654 3212 75 
 
ApB1678pt.2, QR. 10: µThe Running Bore, another Tune.¶  
  
[90.] The RXQQiQg BRUe WR WhiV TXQe [G] 

 
2: 17 6554 334 53453  
 
ApB1678pt.2, QR. 11: µThe Running Bore to this Tune.¶  
 
[91.] AQRWheU TXQe WR Whe RXQQiQg BRUe [D] 

 
2: 34 5345 32127 1765 
 
ApB1678pt.2, QR. 12: µAnother Tune to the Running Bore.¶  
 
[92.] The RXQQiQg BRUe, WR Whe GXQ-FleeW TXQe [F] 

 
2: 34 5512325 6113217 556716  
 
ApB1678pt.2, QR. 13: µThe Running Bore, to the Gun-Fleet Tune¶  
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[93.] NeZ La DXcheVV [g] 

 
3: 1 1276 5445 323; [baU 7:] 3: 5 545334 23456455; [baU 12:] 2: 5 12321 254 45234 31; [baU 25:] 3: 157 
667 133 4 
 
ApB1678pt.2, QR. 20: µThe NeZ la Dutchess.¶  
ApB1687pt.2, QR. 54: µNeZ La DXcheVV.¶ 
 
AlVR: 
US-LAuc, FC697 M4, S. 100. µLa NRXXelle DXcheVVe¶  
 
[94.] La DRlShiQ [LXll\] [g] [= LWV 75/29] 

 
3: 1 154567 517123 254  
 
ApB1678pt.2, QR. 21: µThe NeZ la Dolphin.¶  
ApB1687pt.2, QR. 59: µLa DRlShiQ.¶ 
 
[95.] A FUeQch BRUe [g] 

 
2: 56 5432 3456 4345 32  
 
ApB1678pt.2, QR. 25: µA French Bore.¶  
 
[96.] The NeZ BRUe [d] 

 
2: 23 1712 311 234221 75  
 
ApB1678pt.2, QR. 26: µThe NeZ Bore.¶ 
 
[97.] AQ AQWick DaQce b\ MU. LRcke [G] 

 
2: 1 3455655 1662  
 
ApB1678pt.2, QR. 30: µAn Antick Dance b\ Mr. LRcke.¶  
 
[98.] A FigXUe DaQce [F] 

 
2: 12323 4321765 6414  
 
ApB1678pt.2, QR. 31: µA Figure Dance.¶  
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[99.] La PUiQceVV [G]  

 
3: 1 123155 551762 7  
 
ApB1678pt.2, QR. 33: µNeZ la Princess.¶  
ApB1687pt.2, QR. 46: µLa PUiQceVV.¶ 
 
[100.] BRUe VeUVale [LXll\] [d] [= LWV 40/7] 

 
2: 5 1234 56543 2345 31  
 
ApB1678pt.2, QR. 36: µBore Versale.¶  
ApB1687pt.2, QR. 9: µBRUe VeUVale¶ 
 
AlVR: 
GB-En, MS 5778, f. 4r: µBRUe YeUVail¶  
GB-KET, BM7, f. 32v. µbRU\ VeUVall:-¶  
 
FRU RWheU VRXUceV, Vee: SCHNEIDER (ed.), La Clef des Chansonniers (Vee QRWe 13), SS. 113-4. 
 
[101.] NeZ BRUe VeUVale [g] 

 
2: 5 12321 765435 64525 311 
 
ApB1678pt.2, QR. 37: µThe neZ Bore Versale.¶ 
ApB1687pt.2, QR. 10: µNeZ BRUe VeUVale.¶ 
 
[102.] NeZ PURYR [D] 

  
3: 34 543432 312765 345; [baU 12:] 2: 1234 54345 345712; [baU 27:] 3: 543 42 4321 765; [baU 35:] 3: 
123 321 721 765; [baU 40:] 2: 2 3457 64 5; [baU 53:] 3: 445 6543234 56455 [ApB1687pt.2] 
3: 34 543432 312765 3456; [baU 12:] 2: 1534 54 345345; [baU 18:] 2: 54 32176123 4 [ApB1678pt.2] 
 
ApB1678pt.2, QR. 40: µThe NeZ Provo.¶ (VhRUWeU YeUViRQ) 
ApB1687pt.2, QR. 36: µNeZ PURYR.¶ (lRQgeU YeUViRQ) 
 
[103.] La BackaQel [LXll\] [F] [= LWV 45/28, 46/71, 56/51] 

 
3: 1 34556 5556 543425  
 
ApB1678pt.2, QR. 44: µLa Backanel.¶ 
 
AlVR: 
GB-HAdolmetsch, II e. 17, S. [59] 
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[104.] NeZ MiQeXW, b\ MU. BaSWiVW [LXll\] [d] [= LWV 32/27, 79/33] 

 
3: 171 5323 45 32 171 
3: 171 53 45 32 171 
 
ApB1678pt.2, QR. 50: µNeZ Mineut, b\ MU. BaSWiVW.¶ 
 
AlVR: 
Melothesia (1673), S. 57: [XQWiWled] 
 
FRU RWheU VRXUceV, Vee: SCHNEIDER (ed.), La Clef des Chansonniers (Vee QRWe 13), S. 23. 
 
[105.] MiQXeW DRlShiQ [d] 

 
3: 12 321 54 543217 12 
 
ApB1678pt.2, QR. 51: µThe Meneut Dolphin.¶ 
ApB1687pt.2, QR. 8: µMiQXeW DRlShiQ¶ 
 
AlVR: 
GB-En, MS 5778, f. 7r: µMeQXeW DRlShiQ¶  
US-LAuc, FC697 M4, S. 103: µLa MeQXeW de MU le DRffiQ¶  
F-Pn, VP6 5, f. 43r: µMeQXeW de MRQVeigQeXU Le DaXShiQ 1661.¶ 
US-BEm, MS 890, f. 75v (ediWed iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe 
iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 86): µMiQXeW d¶DRShijQ¶  
NL-Uim, MS T-1, f. 17r (CURTIS (ed.), Nederlandse Klaviermu]eik (Vee QRWe 15), QR. 80): µMeQXeWV dX 
DaXShiQ¶ Melothesia (1673), S. 60: [XQWiWled] [d]  
US-Cn, CaVe VMT 252 P72, f. 12r: µMiQXeW DaXShiQ¶ [a]  
 
[106.] MiQeXW [F] 

 
3: 12 343 271 21232 
 
ApB1678pt.2, QR. 52: µMineut.¶  
 
[107.] BRUe SW. AQdUeZ [d] 

 
2: 12 33452 755 5443 3  
 
ApB1678pt.2, QR. 53: µBore St. AQdUeZ.¶  
 
[108.] NeZ BRUe AQgleWaUe [D] 

 
2: 54 3456 2327 176217 65  
2: 5 3456 2327 176217 65 

ApB1678pt.2, QR. 54: µNeZ Bore Angletare.¶ 
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[109.] NeZ La MRQPRXWh [a] 

 
3: 1 17654321 753221 1; [baU 11:] 3: 567 7 176546 543 RU 345 5 654324 321 (a RU C); [baU 26:] 2: 12 
3456 4376 5123 7; [baU 39:] 3: 171 1 654323 321 
 
ApB1678pt.2, QR. 55: µThe NeZ La Monmouth.¶ 
ApB1687pt.2, QR. 38: µNeZ la MRQPRXWh.¶ 
 
[110.] NeZ La MRQVieXU [D]

  
3: 5 543421 765123 456; [baU 8:] 2: 5 3421 5345 35 6716 7; [baU 21:] 3: 331 553 425 32343 331 
 
ApB1678pt.2, QR. 56: µThe NeZ Corant Monsier¶ 
ApB1687pt.2, QR. 43: µNeZ la MRQVieXU.¶ 
 
[111.] A MiQeXW [C] 

 
3: 32 123 4543 42 32 
 
ApB1678pt.2, QR. 57: µA Mineut.¶  
 
[112.] MiQXeW RR\al [C] 

 
3: 123 25 31 156 344 
 
ApB1678pt.2, QR. 58: µThe Mineut Ro\al.¶  
ApB1687pt.2, QR. 17: µMiQXeW RR\al.¶ 
 
[113.] MiQXeW SW. AQdUeZ [g] 

 
3: 55767 123 14321 222 1  
3: 557 123 14321 222 1 
 
ApB1678pt.2, QR. 59: µA Mineut St. AQdUeZ.¶ 
ApB1687pt.2, QR. 20: µMiQXeW SW. AndreZ.¶  
 
[114.] MiQXeW BaSWiVW [LXll\] [g] [= LWV 53/48] 

 
3: 557 336 447 543 445 [3: 335 114 225 321] 
 
ApB1678pt.2, QR. 60: µA NeZ Mineut.¶ 
ApB1687pt.2, QR. 18: µMiQXeW Baptist.¶  
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AlVR: 
D-Lr, PXV. aQW. SUacW. KN 1198, QR. 53, µMeQXeW leV CeRXUV [Ch°XUV]¶ 
Musicks Hand-maid, 2Qd. ediWiRQ (1678), QR. 74: µThe QeZ MiQQeW¶   
 
FRU RWheU VRXUceV, Vee: GUSTAFSON, µThe Legac\ iQ IQVWUXPeQWal MXVic¶ (Vee QRWe 19), S. 515.  
 
[115.] A NeZ MiQeXW [g] 

 
3: 33434 515 151 7654 33434 
3: 334 515 151 7654 334 
 
ApB1678pt.2, QR. 61: µA NeZ Mineut.¶ 
 
[116.] A MiQeXW [d] 

 
3: 123 42 523 75 123 
 
ApB1678pt.2, QR. 62: µA Mineut.¶  
 
[117.] MiQXeW [LXll\] [d] [= LWV 54/31] 

 
3: 131 53 45 3231 131 
3: 131 53 45 31 131 
 
ApB1678pt.2, QR. 63: µA Mineut.¶  
ApB1687pt.2, QR. 48: µMiQXeW.¶ 
 
[118.] A MiQeXW [D] 

 
3: 153 623 462 757 153 
 
ApB1678pt.2, QR. 64: µA Mineut.¶  
 
[119.] A MiQeXW [D] 

  
3: 115 345 654321 76567 115  
3: 115 345 654321 765 115 
 
ApB1678pt.2, QR. 65: µA Mineut.¶ 
 
[120.] The NeZ CaQaUieV [D] 

 
3: 123 321 565 43 523 453 
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ApB1678pt.1, QR. 2: µThe NeZ Canaries.¶  
ASB1687SW.1, QR. 2: µThe NeZ CaQaUieV.¶ 
 
AlVR: 
US-LAuc, FC697 M4, S. 104: µLa QRXXelle CaQaU¹¶  
F-Pn, VP6 5, f. 2r: µCaQaUie¶, fRUPiQg SaUW Rf µBalleW 1654¶ 
NL-Uim, MS T-1, f. 8r: µLa CaQaUi¶  
D-Lr, MXV. aQW. SUacW. KN 1198, QR. 22: µCaQaUie¶ 
 
FRU RWheU VRXUceV, Vee: LITTLE - MARSH, La Danse Noble (Vee QRWe 2), QR. 8360. 
 
[121.] MiQXeW [C] 

 
3: 5 634 54 323434 5 
 
ApB1687pt.2, QR. 21: µMiQXeW.¶ 
 
[122.] MiQXeW URXQd O [LXll\] [d] [= LWV 60/73] 

 
3: 342 3 231 25 342  
 
ApB1687pt.2, QR. 23: µMiQXeW URXQd O.¶  
 
AlVR: 
US-NH, FilPeU MS 9, S. 8: [XQWiWled] 
  
FRU RWheU VRXUceV, Vee: ESSES, Dance and Instrumental DifeUeQciaV (Vee QRWe 15), S. 252. 
 
[123.] CRUaQW [B flaW] 

 
3: 1 17654 345221 716  
 
ApB1687pt.2, QR. 24: µCRUaQW.¶ 
 
[124.] MiQXeW [C] 

 
3: 315 434 536 32342 315 
 
ApB1687pt.2, QR. 25: µMiQXeW.¶ 
 
[125.] MiQXeW [d] 

 
3: 56543 47 34434 54565 56543 [34321 25 12212 32343 34321] 
3: 56543 47 344 54565 56543 [34321 25 122 32343 34321] 
 
ApB1687pt.2, QR. 26: µMiQXeW.¶ 
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[126.] MiQXeW [?LXll\] [C] [QRW iQ LWV] 

 
3: 55 55 65 65 63 4 
 
ApB1687pt.2, QR. 27: µMiQXeW.¶ 
 
AlVR: 
The Delightful Companion ... for the Recorder or Flute (1686), QR. 22): µMiQYeW¶  
GB-Lbl, Add. MS 31429, f. 16r (SaUW Rf a VXiWe headed µBaSWiVW¶): µ(3¶  
 
[127.] CRUaQW [d] 

 
3: 5 565432 3423212 7654 
  
ApB1687pt.2, QR. 28: µCRUaQW.¶ 
 
[128.] CRUaQW [BaQiVWeU] [F] 

 
3: 3 321276 543445 321 
 
ApB1687pt.2, QR. 29: µCRUaQW.¶ 
 
AlVR: 
GB-En, MS 9454, f. 11r: µCRUUaQWR / MU BaQeVWeU¶  
 
[129.] PaVSe [C] 

 
3: 5 1123212 3453112 342345  
 
ApB1687pt.2, QR. 30: µPaVSe.¶ 
 
AlVR: 
GB-ChogZood, M1091, S. 25: µPaVVeSied¶ 
 
[130.] MiQXeW [d] 

 
3: 12 343 23217 15 12 
 
ApB1687pt.2, QR. 32: µMiQXeW.¶ 
 
[131.] BRUe [g] 

 
2: 5 123171 212325 123171 2 
2: 5 1231 212325 1231 2 
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ApB1687pt.2, QR. 33: µBRUe.¶  
 
AlVR: 
ApB1687pt.2, QR. 47: µLa PUiQceVV Ann.¶ (aV Whe fiQal VecWiRQ Rf) 
The Delightful Companion ... for the Recorder or Flute (1686), QR. 33: µA\Ue¶  
 
[132.] BRUe [d] 

 
2: 32 1234 2712 34434 5  
2: 32 1234 2712 344 5 
 
ApB1687pt.2, QR. 34: µBRUe.¶ 
 
AlVR: 
US-BEm, MS 890, f. 68r (ediWed iQ VAN OPPEN, µDe laQge Zeg QaaU eeQ kUiWiVche ediWie YaQ SRSXlaiUe 
iQVWUXPeQWale NedeUlaQdVe PX]iek¶ (Vee QRWe 15), S. 69): µLa BRXUe¶ [fiUVW VWUaiQ iV cRQcRUdaQW iQ RXWliQe; 
VecRQd VWUaiQ diffeUV.] 
 
[133.] RRXQd O [g] 

 
3: 5 123271 567537 445654  
 
ApB1687pt.2, QR. 35: µRRXQd O.¶ 
 
[134.] La Bell PUiQceVV [g] 

 
3: 1 134434 5173221 1; [baU 10:] 2: 3 2767 11321 6 
3: 1 1344 517321 1; [baU 10:] 3 27 11321 6 
 
ApB1687pt.2, QR. 37: µLa Bell PUiQceVV.¶ 
 
[135.] La MRdeQa [B flaW] 

 
3: 5 565434 5432145 3 
 
ApB1687pt.2, QR. 41: µLa MRdeQa.¶ 
 
[136.] La KaWheUiQe [g] 

 
3: 156545 321567 671765 
 
ApB1687pt.2, QR. 42: µLa Katherine.¶ 
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[137.] La BeaXfRUd [g] 

 
3: 512 771 667 535 4324 3213 
 
ApB1687pt.2, QR. 45: µLa Beauford.¶ 
 
[138.] La PUiQceVV AQQ [g] 

 
2: 1 56434 5321 4325 321; [baU 9:] 3: 777 5456 447 543 321 RU 555 3234 225 321 176 (g RU B flaW); [baU 
24:] 2: 5 12321 212325 12321 2  
2: 1 564 5321 4325 321; [baU 24:] 5 1231 212325 1231 2 
  
ApB1687pt.2, QR. 47: µLa PUiQceVV Ann.¶ 
 
AlVR: 
ThiUd VecWiRQ RQl\: ApB1687pt.2, QR. 33: µBRUe.¶ 
 
[139.] The NeZ PURYR [G] 

 
3: 12 345671 232765 134; [baU 13:] 2: 1765 453421 712345; [baU 39:] 3: 245 66 212 765 312; [baU 47:] 
3: 1712 5443 33 6543 2117 1; [baU 52:] 2: 17 1512 3715 6543 212; [baU 59:] 3: 345 112 34321 225 3345 
 
ApB1687pt.2, QR. 49: µThe NeZ PURYR¶ 
 
[140.] CRUaQW La GUaQd-BUiWaiQ [g] 

 
3: 3321512 71232176 557; [baU 11:] 3: 212512 317654 76; [baU 19:] 2: 2233 3345 66; [baU 31:] 3: 12 321 
231 712 545 6 
 
ApB1687pt.2, QR. 50: µCRUaQW la Grand-Britain.¶ 
 
[141.] La Bell CaYalieU [F] 

 
2: 1517 621765 6543 454321; [baU 12:] 3: 5 315 127 154 336 434 
 
ApB1687pt.2, QR. 51: µLa Bell CaYalieU.¶ 
 
[142.] NeZ La DRlShiQ [G] 

 
3: 1 12212 3217621 7671; [baU 8:] 2: 23 467654 345167 1712321 7; [baU 17:] 3: 151 671 2321 765 151 
3: 1 122 3217621 71 
 
ApB1687pt.2, QR. 52: µNeZ la DRlShiQ.¶ 
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[143.] La PUiQce [G] 

 
2: 1 53654 312 34567 17; [baU 25:] 3: 323 123 234 321 323  
 
ApB1687pt.2, QR. 53: µLa PUiQce.¶ 
 
[144.] BRUe Le Re\Qe [G] 

 
2: 55 54345 3167 5162 77; [baU 11:] 3: 543 45 65 453 213 
 
ApB1687pt.2, QR. 55: µBRUe le Re\Qe.¶ 
 
[145.] La BXckaQ [g] 

 
3: 1 16543212 3134537 751  
3: 1 165432 3134537 751 
 
ApB1687pt.2, QR. 56: µLa BXckaQ.¶ 
 
AlVR: 
MaUiQ MeUVeQQe, Harmonie universelle (1636), YRl. 2, S. 170: µLa BRcaQQe¶  
F-Pn, VP6 5, f. 22r: µLa BRccaQQe¶ 
F-Pn, VP7 3555, S. 13: µLa BRcaQe cRXUaQWe figXUpe¶ 
B-Bc, MS 24106, S. 80: µLa BRcaQQe¶ 
 
[146.] La DRQcaVWeU [G] 

 
3: 3 32155 5123 176; [baU 10:] 3: 234 336 567 11 63; [baU 24:] 2: 55234 311 6271 2; [baU 40:] 3: 345543 
671765 1567 
3: 3 3155 5123 176 
 
ApB1687pt.2, QR. 57: µLa DRQcaVWeU.¶ 
 
[147.] NeZ BRUe PaSVe [F] 

 
2: 15 665345 31117 6232712 755; [baU 9:] 3: 15671 712321 76517 
 
ApB1687pt.2, QR. 58: µNeZ BRUe PaSVe.¶ 
 
[148.] CRUaQW de la FRUce [d] 

 
3: 1 1543234 5444 445; [baU 6:] 3: 1 445 332 315 4345; [baU 10:] 2: 5 112321 654542 32171 2 
 
ApB1687pt.2, QR. 61: µCRUaQW de la FRUce.¶ 
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[149.] A SaUaQade [MaWWeiV] [F] 

 
3: 554 33 221 75 117 6671 
 
ApB1687pt.2, QR. 69: µA SaUaQade.¶  
 
AlVR: 
D-HVl, MV. IV, 417, SS. 157-8 (LASOCKI (ed.), Pieces for Solo Alto Recorder (Vee QRWe 15), S. 14): µAiU¶ [B flaW] 
MaWWeiV, Arie diverse « libro primo (1679), SS. 22-3: µaUia¶ 
US-NYp, DUe[el MS 3849, S. 130: [XQWiWled]  
GB, SUiYaWe cRllecWiRQ Rf PeWeU Leech, SS. 64-5 (The Selosse Manuscript, ediWed b\ Leech, QR. 8): [XQWiWled] 
 
[150.] The BUaXlV [B flaW]  

 
2: 1 1532 11 71545 6; [baU 24:] 3: 5 5654 317165 565432; [baU 34:] 3: 515 634 521 71712 332 2; [baU 
46:] 2: 1536 5171 3456 211 
2: 1 1532 11 715 6; [baU 34:] 3: 515 634 521 712 332 2 
 
ApB1687pt.2, QR. 70: µThe BUaXlV.¶ (µLeadiQg BUaXl.¶, µGaYRW.¶) 
 
[151.] The QeZ BUaXlV [D] 

 
2: 1 1234 2565 43443 2; [baU 24:] 3: 23456 43421 771234; [baU 34:] 3: 156 434 3443 27 162; [baU 46:] 2: 
11171 22234 55543 217 
 
ApB1687pt.2, QR. 71: µThe QeZ BUaXlV.¶ (µSecRQd BUaXl.¶, µThe leadiQg BUaXl.¶, µGaYRW.¶) 
 
[152.] The BUaXlV, b\ MRQVieXU PeaVable [C] 

 
2: 1 12212 3217 6221 75; [baU 25:] 3: 112 321 771 234 223 4434 5 
2: 1 122 3217 6221 75 
 
ApB1687pt.2, QR. 72: µThe BUaXlV, b\ MRQVieXU Peasable.¶ (µLeadiQg BUaXl.¶) 
 
[153.] GaYRW [?PaiVible] [C] 

 
2: 55345 4321 3456 432  
 
ApB1687pt.2, QR. 73: µGaYRW.¶  
 
[154.] CRUaQW [C] 

 
3: 1 12345545 654343 21  
3: 1 123455 654343 21 
ApB1687pt.2, QR. 74: µCRUaQW.¶ 
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[155.] BRUe [C] 

 
2: 5 123434 545655 123434 5  
2: 5 1234 5454655 1234 5 
 
ApB1687pt.2, QR. 75: µBRUe.¶ 
 
[156.] The AQQ [d] 

 
3: 321 765 123 32 3456 
 
ApB1687pt.2, QR. 76: µSaUabaQd.¶ 
ApB1687pt.3, QR 20: µThe Ann.¶ 
 
[157.] MiQZa\ [d] 

 
3: 171 23 423 17121 171 
 
ApB1687pt.2, QR. 77: µMiQZa\.¶  
 
AlVR:  
GB-ChogZood, M1091, S. 49: µ9Pe. MeQXeW¶ 
PRiQWel, Deusiesme Recuiel, SS. 12-3: µMENUET¶  
B-Bc, MV. 26374, S. 119, µMeQXeWW¶  
D-Lr, MXV. aQW. SUacW. KN 1198, QR. 54: µMeQXeW¶ 
 
[158.] NeZ EQWU\ [G] 

 
2: 1231 254345 315567 65 
 
ApB1687pt.3, QR. 15: µNeZ EQWU\.¶ 
 
[159.] NeZ BRUe [G] 

 
2: 5 3245 335 6543 2 
 
ApB1687pt.3, QR. 16: µNeZ BRUe.¶ 
 
[160.] MiQXeW [F] 

 
3: 127 1123 231 21765 127  
 
ApB1687pt.3, QR. 18: µMiQXeW.¶ 
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AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 66-7: µMENUET.¶  
GB-KET, BM7, ff. 16v-17r: [untitled]  
 
[161.] PaVSe [C] 

 
3: 555 222 34323 133 34323 
3: 2 555 222 34323 133 345432 [GB-ChogZood, M1091] 
 
ApB1687pt.3, QR. 19: µPaVSe.¶ 
 
AlVR:  
GB-ChogZood, M1091, S. 26: µ5Pe. PaVVeSied¶ 
PRiQWel, Deusiesme Recuiel, SS. 66-7: µPASSEPIED.¶  
B-Bc, MS 24106, S. 169: µPaVVeSied de LeaQce¶ 
 
[162.] CRXUaQW [B flaW] 

 
3: 1 1517654 321512212 3215 
3: 1 1517654 321512 315 
 
ApB1687pt.3, QR. 21: µCRXUaQW.¶ 
 
AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 64-5: µCOURANTE.¶  
  
[163.] BRUe [B flaW] 

 
2: 1 5654 34217 1251 171  
2: 1 5654 3427 1251 171 
 
ApB1687pt.3, QR. 22: µBRUe.¶ 
 
[164.] The PUiQceVV [PaiVible] [g] 

 
2: 5 3155 1221 75; 54 35112 72532 123321 2; 212 567 1217 654 
 
ApB1687pt.3, QR. 23: µThe PUiQceVV.¶ 
 
FRU RWheU VRXUceV, Vee: LITTLE - MARSH, La Danse Noble (Vee QRWe 2), QR. 7540 
 
[165.] MiQXeW [g] 

 
3: 153 223 112 765 647 

ApB1687pt.3, QR. 24: µMiQXeW.¶ 
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AlVR: 
US-LAuc, FC697 M4, S. 104: µMiQXeW¶  
 
[166.] TUicaWUeeV [d] 

 
2: 12323 432125 12323  
 
ApB1687pt.3, QR. 25: µTUicaWUeeV.¶ 
 
AlVR:  
PRiQWel, Deusiesme Recuiel, SS. 64-5: µTUicRWeV.¶  
GB-Ob, MXV. Sch. MS E.399, f. 3r (WOOLLEY (ed.), English Ke\board Music 1650-1695 (Vee QRWe 15), 
QR. 61): [XQWiWled] 
   
[167.] MiQXeW [C] 

 
3: 111 554 314 345432 111 
 
ApB1687pt.3, QR. 26: µMiQXeW¶ 
 
[168.] A NeZ FUeQch DaQce [C] 

 
3: 134 25162 75134 2; [baU 4:] 2: 2 21712 31445 65434 4; [baU 19:] 3: 227 3321 434 21232 553 
 
ApB1687pt.3, QR. 27: µA NeZ French DaQce.¶  
 
[169.] NeZ FUeQch DaQce [? JaPeV PaiVible] [C]  

 
3: 15 123 423 62 715; [baU 32:] 2: 1 55543 44432 362321 71765 
 
ApB1687pt.3, QR. 28: µNeZ French DaQce.¶  
 
AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 58-9: µCHACONNE.¶  
 
FRU RWheU VRXUceV, Vee THORP, µMU. IVaac, DaQciQg-MaVWeU¶ (Vee QRWe 6), S. 128. 
 
[170.] MiQXeW [G] 

 
3: 1233 3455 116 533 656767 
 
ApB1687pt.3, QR. 29: µMiQXeW.¶  
 
[171.] MiQXeW [PXUcell] [a] [= Z.649] 

 
3: 17121 225 171 22 32343 
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ApB1687pt.3, QR. 30: µMiQXeW¶ 
 
AlVR:  
PRiQWel, Deusiesme Recuiel, SS. 42-3: µMENUET.¶  
 
[172.] MiQXeW [PXUcell] [d] [= Z.632/15, ZT.689] 

 
3: 321 712 34323 17121 321 
 
ApB1687pt.3, QR. 31: µMiQXeW¶ 
 
AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 63-4: µMENUET.¶  
 
[173.] RigadRRQ [LXll\] [C] [= LWV 73/6] 

 
2: 13434 5566654 555566654 56  
2: 134 5566654 555566654 56 
 
AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 22-3: µRIGODON.¶  
 
FRU RWheU VRXUceV, Vee: GUSTAFSON, French Harpsichord Music (Vee QRWe 15), YRl. 3, S. 114; LITTLE - 
MARSH, La Danse Noble (Vee QRWe 2), QR. 8380a. 
 
ApB1687pt.3, QR. 32: µRigadRRQ.¶  
 
[174.] EQWU\ [PaiVible] [d] 

 
2: 12 3321 7776 5  
 
ApB1687pt.3, QR. 33: µEQWU\.¶ 
 
AlVR: 
GB-Cmc, F.4.35, LV/3: [XQWiWled] 
GB-W, VicaUV ChRUal MS 9, S. 63: [XQWiWled]  
 
FRU RWheU VRXUceV, Vee: HERISSONE, µThe OUigiQV aQd CRQWeQWV Rf Whe MagdaleQe CRllege PaUWbRRkV¶, S. 82. 
 
[175.] MiQXeW [d] 

 
3: 54 345 123 2767 123  
3: 54 345 123 27 123 
 
ApB1687pt.3, QR. 34: µMiQXeW.¶  
 
AlVR: 
GB-W, VicaUV ChRUal MS 9, S. 64: [XQWiWled]   
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[176.] MiQXeW [FaUPeU] [d] 

 
3: 321 56 425 321 321 
 
ApB1687pt.3, QR. 35: µMiQXeW.¶ 
 
AlVR:  
GB-Lbl, Add. MS 17853, f. 33v: µ86¶ / µThR: FaUPeU¶  
PRiQWel, Deusiesme Recuiel, SS. 68-9: µMENUET.¶  
GB-W, VicaUV ChRUal MS 9, S. 64: [XQWiWled]   
 
[177.] PaVSe [d] 

 
3: 3217 123234 323434 5  
3: 3217 123234 3234 5 
 
ApB1687pt.3, QR. 36: µPaVSe.¶  
 
AlVR: 
PRiQWel, Deusiesme Recuiel, SS. 60-1: µPASSEPIED.¶  
GB-W, VicaUV ChRUal MS 9, S. 65: [XQWiWled]  
 
[178.] BRUe [C] 

 
2: 54 3425 31145 65434 5 
 
ApB1687pt.3, QR. 37: µBRUe.¶ 
 
AlVR: 
GB-W, VicaUV ChRUal MS 9, S. 65: [XQWiWled]  
 
[179.] MiQXeW [C] 

 
3: 543 4212 315 64 323434 
3: 543 42 315 64 323434 
 
ApB1687pt.3, QR. 38: µMiQXeW.¶  
 
[180.] MiQXeW [d] 

 
3: 5 123 234 321 555 123 
 
ApB1687pt.3, QR. 39: µMiQXeW.¶ 
 
AlVR: 
GB-W, VicaUV ChRUal MS 9, SS. 62-3: [XQWiWled]  
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[181.] EQWU\ [g] 

 
2: 1176 544 45432 31  
 
ApB1687pt.3, QR. 40: µEQWU\.¶ 
 
AlVR:  
PRiQWel, Deusiesme Recuiel, SS. 68-9: µENTREE.¶  
 
[182.] MiQXeW [g] 

 
3: 345 11 7671 567 143  
3: 345 11 71 567 143  
 
ApB1687pt.3, QR. 41: µMiQXeW.¶ 
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Index 
This index lists in a numerical order by genre all of the themes contained in the catalogue to facilitate 
browsing and to provide an overview of the genres represented. The middle column indicates the 
number of the piece in the catalogue; the right-hand column indicates the key. 
 

Boree 
1 17654 3212 75 89. g 
1 345451 345 30. d 
1 53654 312 34567 17 143. G 
1 55123 213 45654 32 44. C 
1 5654 3427 1251 171 163. B flat 
1 751712 3217 654234 5 39. g 
12 3151 7176554 323 57. a 
12 3151 732 17655 64 49. g 
12 33452 755 5443 3 107. d 
15 665345 31117 6 147. F 
17 6554 334 53453 90. G 
23 1712 311 234221 75 96. d 
32 1117 112 3776 53  26.  g 
32 11334 53365 4554 5 28. D 
32 1234 2712 344 5 132. d 
32 1234 5675 1232 175 34. g 
32 17657 1156 75443 42 71. g 
34 5345 32127 1765 91. D 
34 5345 6343 2127 1 42. G 
34 5512325 6113217 5 92. F 
5 11 7125 321 2 66. C 
5 11233 4321 6671 2 72. F 
5 1231 212325 1231 2 131. g 
5 12321 765435 64525 3 101. g 
5 1233 34 5171 2  40. D 
5 1234 5454655 1234 5 155. C 
5 1234 56543 2345 31 100. d 
5 15512 3155 655212 3 38. B flat 
5 3127 145 3667 5 69.  B flat 
5 3245 335 6543 2 159. G 
5 3456 2327 176217 65 108. D 
5 51621 756 34543 73. G 
54 3425 31145 65434 5 178. C 
55 54345 3167 5162 77 144. G 
56 5432 3456 4345 32 95. g 

Brawl and Entry 
1 12212 3217 6221 75 152. C 
1 1234 2565 43443 2 151. D 
1 1532 11 71545 6 150. B flat 
1 56434 5321 4325 321 138. g 
1176 544 45432 31 181. g 
12 3321 7776 5 174. d 
1231 254345 315567 6 158. G 
176543 232111 1621717 82. G 
5 3155 1221 75  164. g 

Canary 
123 321 565 43 523 453 120. D 
323 123 453 21 123 345 54. D 

Chaconne 
512 771 667 535 4 137. g 

Corant 
1 115321 7156 77 11.  g 
1 1156 534561 751 16. B flat 
1 115671 15654 345 74. F 
1 123143 2317 6756  79. F 
1 123155 551762 7 99. G 
1 1232115 64545 323 81. g 
1 1232155 667176 5 80.  B flat 
1 123234 561512 7 15. g 
1 1233 3345671 76517 77. B flat 
1 123455 654343 21 154. C 
1 127123 3176 5  50. d 
1 127154 323456 7651 61. a 
1 1276 5445 323 93. g 
1 1344 517321 1 134. g 
1 151121 1671 232 9.  G 
1 1517654 321512 315 162. B flat 
1 1543 2156543 7 8.  g 
1 1543234 5444 445 148. d 
1 154567 517123 254 94. g 
1 155176 547543 3 51. g 
1 156743 234571 253 68. g 
1 165432 3134537 751 145. g 
1 1765 555645 31 52. d 
1 17654 345221 716 123. B flat 
1 17654321 753221 1 109. a 
2 3212321 7125 5456 25. g 
2 321271 132 1712 60. g 
3 321271 123776 567 67. d 
3 321276 543445 321  128. F 
3 32154 336512 7712 78. G 
3 32155 5123 176  146. G 
3 345645 345221 712 1. D 
3 367121 712343 217 13. F 
3321512 71232176 557 140. g 
5 123176 6555 444 4. D 
5 1234321 15 321 2. D 
5 523712 7176 532 45. d 
5 5432 156 51 7.  g 
5 5432321 712517 1234 3. D 
5 543421 712517 67 48. d 
5 543421 765123 456 110. D 
5 545321 7512 3234 17. d 
5 552312 765171 223  12. c 
5 565432 3423212 7654 127. d 
5 565434 5432145 3 135. B flat 
5 5654345 3567123 3 55. D 
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Corant (continued) 
567 1232134 5432145 6 6. D 
567 123215 5345 6543 21. C 

Gavot 
1 1563 45321 5671 171 58. F 
112345 67122 33456 75. G 
11771 2176556 44334 37. G 
15555 67127675 176556 43. G 
5 5623 2111 2343 21717 56. D 
53456 5453 345123 33. d 
55345 4321 3456 432 153. C 
55565 4345317 67512  35. B flat 

Minuet 
1 122 3217621 71 142. G 
111 554 314 345432 111 167. C 
115 345 654321 765 1 119. D 
12 321 54 543217 12 105. d 
12 343 23217 15 12 130. d 
12 343 271 21232 106. F 
123 25 31 156 344  112. C 
123 42 523 75 123 116. d 
1233 3455 116 533 170. G 
127 1123 231 21765 1 160. F 
131 53 45 31 131 117. d 
153 223 112 765 647 165. g 
153 623 462 757 153 118.  D 
171 23 423 17121 171 157. d 
171 5323 45 32 171 104. d 
17121 225 171 22 3  171. a 
315 434 536 32342 315 124. C 
32 123 4543 42 32 111.  C 
321 56 425 321 3  176. d 
321 712 34323 17121 3 172. d 
334 515 151 7654 334 115. g 
342 3 231 25 342  122. d 
345 11 71 567 143 182. g 
5 123 234 321 555 1 180. d 
5 634 54 323434 5 121. C 
54 345 123 27 123 175. d 
543 42 315 64 323434 179. C 
55 55 65 65 63 4 126. C 
557 123 14321 222 1 113. g 
557 336 447 543 445 114. g 
56543 47 344 5 125. d 

Other (triple time) 
1 34556 5556 543425 103. F 
12321 5651 76567 41. g 
13 56765 12343 29. d 
134 25162 75134 2 168. C 
15 123 423 62 715 169. C 

156545 321567 671765 136. g 
176 5567 12 31 5. D 
3 4511 7651 345 70. B flat 
4 321345 321345 65 47. D 
5 123271 567537 445654 133. g 

Other (duple time) 
1 3455655 1662 97.  G 
1175 6734 56723 19. a 
12323 4321765 6414 98. F 
134 5566654 55556  173. C 
1445 65455 1445 66545 36. D 
1517 621765 6543 45 141. F 
5 17 1234 21 7564 46. g 

Paspe 
5 1123212 3453112 3 129. C 
3217 123234 3234 5 177. d 
555 222 34323 133 161. C 

Provo 
12 345671 232765 134 139 G 
34 543432 312765 345 102. D  
34 556711 6273212 3 76. D 

Saraband 
112 716 343 21 64. C 
1134 543 4671 765 83. G 
123 432 554 5 32. d or 

D 
15 5 453 21 23. d or 

D 
151 667 117 11 87.  C 
152 317 165 45 86. d 
155 634 513 27 316 53. B flat 
155 667 132 21 84. G 
156 334 523 21 443 10. G 
156 342 513 21 85. B flat 
157 123 345 21 31. B flat 
321 765 123 32 3456 156. d 
323 115 667 55  88. a 
333 23 112 71 777 62. g 
334 223 121 7176 545 59. D 
345 543 4543 23 154 14. G 
35 567 735 43 22. g 
511 27 345 21 175 63. B flat 
512 712 53 21 65. g 
532 127 123 32 344  18. d 
554 33 221 75 117 6 149. F 
555 653 456 217 123 24. B flat 

Tricotes 
12321 7151 171 27.  g 
12323 432125 123 166. d 
34 5536 65534 5536  20.  G 
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