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A musica religiosa e a construgdo da imagem da realeza: cerimonias dindsticas, liturgia quotidia-
na e devogoes privadas dos monarcas portugueses setecentistas

Durante o Antigo Regime, a musica religiosa teve um papel crucial na construgdo da ima-
gem da monarquia absoluta, quer como forma de pér em relevo a devogdo dos soberanos, quer
como meio de reafirmar, dentro do oficio liturgico e das cerimdnias dindsticas, a legitimidade de
origem divina que justificava o exercicio do poder politico. Assumindo diferentes configuracbes nas
diversas cortes europeias, as chamadas musicas religiosas de “aparato” constituiam uma sofisti-
cada ferramenta de representagdo simbdlica da realeza, grac¢as a sua capacidade de potenciar o
cardcter cada vez mais teatral do cerimonial liturgico e de enquadrar o proprio rei como parte acti-
va do ritual. Nesta perspectiva, serd analisada a relagdo que os sucessivos soberanos que reinaram
em Portugal durante o século XVIIl estabeleceram com a musica sacra, ndo s6 ao nivel institucional,
através das Capelas Reais e da Patriarcal, mas também no plano individual, decorrente de questoes
de “gosto” e de devocgdo pessoal. Pretende-se também demonstrar que a habitual visGo estereo-
tipada que atribui uma religiosidade exacerbada a D. Jodo V e a D. Maria |, por oposi¢éo a paixdo
pela dpera de D. José, constitui afinal uma realidade bem mais complexa e plena de nuances, que
ganha novas dimensdées quando se compara com a centralidade assumida por outras Capelas Reais
europeias na representagdo sonora do poder. Em rela¢do a cada um dos monarcas, serd abordado
o papel da musica religiosa no cerimonial de corte e na liturgia quotidiana, bem como no dmbito
das devogles pessoais, tendo em conta aspectos como os espagos; a intervencéo dos soberanos
na organizagdo da pratica musical (de forma directa ou através de intermedidrios); os musicos; os
repertorios; e as prdticas performativas. Tal possibilita um estudo comparativo que envolve ndo so
as distintas personalidades e o contexto politico, religioso e cultural de cada reinado, mas também
as mudangas estéticas que se vdo operando na linguagem musical ao longo do tempo. Dada a
amplitude da temdtica, serd feita uma selecgcdo de cerimdnias emblemdticas, a partir do calenddrio
liturgico e dos dias de Gala na corte, e de exemplos musicais variados (Missa, Motetes, Te Deum,
Responsdrios, Lamentagdes, Salmos, etc.) de compositores portugueses e estrangeiros.

Religious music and the construction of the image of royalty: dynastic ceremonies, daily liturgy
and private devotions of the 18th century Portuguese monarchs

During the early modern period, religious music played a crucial role in constructing the
public image of the absolute monarchy, both as a form of emphasizing the devotion of the sove-
reigns and as a means of reaffirming the legitimacy of divine origin that justified the exercise of
political power. With different configurations in the various European courts, the so called religious
music of state or “apparatus” music constituted a sophisticated tool of symbolic representation
of royalty, thanks to its ability to potentiate the increasingly theatrical character of the liturgical
ceremonial and to engage the king himself as an active part of the ritual. In this perspective, the
relationship that the successive Portuguese ruling sovereigns established with sacred music during
the 18th century will be analyzed not only at the institutional level, through the Royal and Patriar-
chal Chapels, but also at the individual level, that is with regard to issues like “taste” and personal
devotions. It is also intended to demonstrate that the usual stereotyped vision that attributes an
exacerbated religiosity to king Jodo V and to queen Maria |, as opposed to king José’s passion for
opera, constitutes, after all, a much more complex and nuanced reality, which gains new dimen-
sions when compared to the centrality assumed by other European Royal Chapels in the sonorous



representation of royal power. In relation to each of the monarchs, the role of religious music in
dinastic ceremony and daily liturgy, as well as in personal devotions, will be addressed taking into
account features such as spaces; the intervention of the members of the royal family in the orga-
nization of musical practice (directly or through intermediaries); the musicians; the repertoires;
and the performance practices. This makes possible a comparative study that involves not only
the different personalities and the political, religious and cultural context of each reign, but also
the aesthetic changes that take place in the musical language over time. Given the broad scope of
the subject, the study will be centered in a selection of emblematic ceremonies, from the liturgical
calendar and the “days of Gala” at court, and will provide a representative set of musical examples
(Mass, Motetes, Te Deum, Responsories, Lamentations, Psalms, etc.) by Portuguese and foreign
composers.
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