Uma analise cuidada mostra que essas discrepancias, longe de serem fait-divers superficiais, sao
na verdade elementos preciosos para entendermos o proprio processo de criacao, disseminacao
e fixacao do repertério. Dependendo da tipologia, algumas dao-nos pistas sobre o caracter mais
ou menos repentista da passagem da oralidade a escrita, outras apontam para a cépia a partir
de um exemplar manuscrito prévio, outras através de uma melodia memorizada pelo copista. Ha
especificidades no virar da pagina que testemunham o uso de determinada técnica de impres-
sao, outras assinalam em que medida uma determinada peca era muito ou pouco conhecida,

outras ainda evidenciam o acrescento posterior de vozes polifénicas sobre uma melodia inicial.

Partindo da andlise sistematica de cerca de setenta romances antigos musicados, e tendo por fon-
tes principais o Cancionero Musical de Palacio, o Cancioneiro de Paris, os livros de vihuela de Milan,
Narvaez, Pisador, Valderrabano, Fuenllana, Henestrosa, Mudarra e Daza, entre outras coleccoes,
esta comunicacao ird analisar, classificar e contextualizar estes elementos de diferenga e propor uma

reflexao sobre a sua importancia na investigagao musicolégica do romance antigo de tradicao ibérica.
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One of the most important documents acquired in recent years by the Museu-Biblioteca da Casa

de Braganca, Vila Vigosa, is a royal chapel ceremonial compiled during the reign of Dom Joao lIl.



It in many ways complements a similar court ceremonial copied for Maria de Portugal (niece of
Joao lll) on the occasion of her marriage to Alessandro Farnese, Duke of Parma and Piacenza in
1565 (Biblioteca Nacional, Naples: edition by J.M. Pedrosa Cardoso, 2008), and is fundamental
for a history of the royal court and chapel during at least ¢.1547-1554 (dates which appear in the
manuscript). It includes significant information concerning ritual and ceremony, besides musico-li-
turgical practices in the chapel which, given the relatively poor survival of polyphonic sources and
repertories from that period, is invaluable. Although principally written for use by the officiating
clergy, it includes references types and styles of musical elaboration or interpolation during the
liturgy and processions, both by the choir—canto de orgad, contrapunto, and canto chab—and
by musical instruments. It also incorporates snippets of plainchant copied in black void notation
on four-line staves, especially in connection with the liturgy on Palm Sunday, and the days of Holy
Week through to Easter. An appendix written by the 1580s indicates that the book had a later
history at Porto Cathedral, significantly incorporating information about the Exequies held there

for Queen Catherine and Dom Sebastiao in 1578, and other royal observances.

Besides looking at the overall structure and contents of the Vila Vigosa ceremonial, this paper
examines the musical references in the contexts of the feasts and liturgical items, contextua-
lising some of this information with other little-studied documentation attesting to the running
and musical makeup of the royal chapel during the time of Dom Joao Ill, about which still rela-

tively little is known.
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