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PRESENTAZIONE

Non so se gli organizzatori del Congresso di
Valbonne (1978), all'origine del’ATIECM3,
avrebbero immaginato che quell’esperienza
sarebbe stata ripresa con periodicita per oltre
quarant’anni (e non € ancora terminata, visto
che, nel 2024, ¢ previsto il XIV Congresso della
nostra Associazione). Certamente, credo non
fosse nelle loro intenzioni dare il via ad un ciclo
di incontri di cosi lungo periodo (il secondo nel
genere, e solo per durata, ai Convegni che dal
1968 si organizzano con regolarita nella Liguria
di Ponente, prima ad Albissola, poi a Savona).
Tuttavia, Gabrielle Démians D’Archimbaud e
Maurice Picon, che di quell’incontro erano stati i
principali organizzatori, lo avevano fatto perché
avevano compreso principalmente due cose: il
Mediterraneo era stato un mare della connetti-
vita non solo durante l’eta antica, ma anche nel
medioevo (almeno a partire dal Mille in avanti);
questa connettivita si traduceva archeologica-
mente in un indicatore (la ceramica) che, se ben
identificato anagraficamente (eta ed origine),
I'avrebbe potuta descrivere e raccontare molto
bene.

Agli inizi fu solo il Mediterraneo occiden-
tale, perd. Uno spazio che i ricercatori proven-
zali (ma anche tirrenici, in particolare liguri
e toscani) vedevano piu prossimo alle loro
domande di ordine tassonomico. Le classifica-
zioni scientifiche erano agli esordi — dopo la
lunga e gloriosa stagione della ceramologia di
stampo storico-artistico- e le evidenze archeolo-
giche cominciavano a premere un po’ ovunque.
Dunque, il bisogno di incasellare quanto le ri-
cerche in quello spazio di mare - che dalle coste
dell’Andalusia arriva fino al litorale tirrenico-
restituiva ad archeologi ancora inesperti, era
un’esigenza sentita da molti ma di fatto concre-
tizzata solo a partire dall’incontro di Valbonne.
Quell’incontro, infatti, metteva in comunicazio-
ne mondi che fino ad allora, sul piano scienti-
fico, non si parlavano (o si erano parlati poco)
ma ai quali la ceramica, proprio perché oggetto
‘mobile’, stava imponendo un serrato dialogo.

Gli studi sulla ceramica post-classica in gene-
rale hanno indiscutibilmente ricevuto un forte
impulso proprio in quegli anni '70 del Nove-
cento. Anche se con una temporalita diversa,
Italia, Francia, Spagna e Portogallo hanno co-
nosciuto proprio in quel periodo un cambio di

passo in ambito archeologico. L'affermazione
di un’archeologia medievale e post-medievale,
I'introduzione sempre piu diffusa e rigorosa del
metodo stratigrafico, I'influenza, piti o meno
diretta, degli orientamenti teorici del processua-
lismo, hanno davvero rappresentato un passag-
gio epocale, profilato nuovi orizzonti e dischiuso
nuove inedite potenzialita. Se gli studi sulle ce-
ramiche del mondo antico, anch’essi non parti-
colarmente frequentati se non per le espressioni
piu alte della ceramoplastica — e per l'indiretta
funzione che svolgevano nel raccontare una
grande stagione dell’arte pittorica perduta-,
avevano conosciuto gia importanti aedi (primo
fra tutti, per la ceramica romana, Nino Lambo-
glia e, pit tardi, John Hayes), le ceramiche post-
antiche erano rimaste confinate, archeologica-
mente parlando, in una sorta di cono d’ombra. E
questo non tanto perché neglette, se non alcune
categorie, quanto perché coltivate da ricercatori
che provenivano da un’altra tradizione di studi.
Ricercatori che praticavano con qualche disagio
— o incolpevole approssimazione - concetti quali
‘contesto’ e ‘associazione’, che erano poco sen-
sibili ai valori quantitativi — quegli stessi valori
che, invece, venivano proprio valorizzati da uno
sparuto ma sempre pill agguerrito manipolo di
giovani archeologici di quegli anni. In sostanza,
almeno da una prospettiva italiana (quella che
meglio conosco), I'incontro di Valbonne costi-
tui il naturale approdo di chi si avvicinava non
solo agli studi sulla ceramica, ma anche ad una
diversa archeologia. Per quanto con accenti
diversi, credo che l'impatto che questi studi
hanno avuto su quelle altre singole realta ar-
cheologiche nazionali sia stato molto simile.

In tutti questi anni, ci siamo chiesti pit volte
se ha ancora senso organizzare incontri sulla ce-
ramica medievale (nel tempo estesa al Medite-
rraneo nel suo insieme e anche al nord Europa,
aprendosi non solo ai paesi nord africani ma
anche a quelli balcanici, alla Grecia, alla Turchia
e al Vicino Oriente). Cioé dedicare tempo ed
energie per tornare, con una cadenza trienna-
le, a quello spirito che era ed e restato quello
dell’incontro di Valbonne: vedersi, confrontar-
si, scambiare informazioni, metodi, idee. Nel
tempo, e indiscutibilmente, la ceramica ha perso
se non il suo appeal, almeno una sua centralita
negli studi archeologi mediterranei. Altri prodot-
ti ’hanno affiancata nelle analisi socioeconomi-
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che, altre tematiche sono diventate sempre pil
centrali nell’agenda degli archeologi — le com-
ponenti ecologiche ed ambientali ad esempio.
Tuttavia, la ceramica torna a ripresentarsi in
maniera indiscreta ogni qual volta apriamo un
cantiere archeologico, continua a riempire le cas-
sette dei nostri scavi — pit di qualsiasi altra cate-
goria di oggetti realizzati dall'uomo. Allora, pil
che chiedersi se ¢ necessario occuparsene — e la
risposta non puo che essere positiva-, bisogne-
rebbe chiedersi se abbiamo davvero esaurito del
tutto le nostre conoscenze su di essa, se abbiamo
quantomeno finito di costruire I'impalcatura ge-
nerale, all'interno della quale inserire poi tutte
le nostre piu specifiche domande. E, a questo
secondo quesito, mi sentirei di rispondere
ancora una volta che non abbiamo concluso il
nostro lavoro, e basterebbe a dimostrarlo non
solo questa lunga tradizione di congressi orga-
nizzati dall’AIECM3 ma, nello specifico, anche
gli Atti di quello che abbiamo tenuto a Granada
nel 2021 e che abbiamo il piacere di presentare
in questa circostanza. Pitt di 80 comunicazioni
e 80 poster sono il segno di un interesse ancora
profondo e diffuso, di una necessita che la co-
munita scientifica sente ancora impellente, del
ruolo — mi si consenta anche del prestigio- che,
evidentemente la nostra istituzione ancora gode
in ambito scientifico ed accademico.

Il Congresso di Granada si deve alla preziosa
e inappuntabile regia di Alberto Garcia Porras
insieme a Miguel Busto Zapico, Laura Martin
Ramos y Maria José Peregrina Sianchez. A loro
va il mio piu sentito ringraziamento, per come
hanno organizzato i nostri incontri in quella
splendida cornice di una delle piu belle citta
europee, ma anche per come hanno saputo poi
coordinare i testi offrendoci questo splendido
importantissimo risultato.

Venezia luglio 2024

Sauro Gelichi
Presidente de la AIECM3
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Hace unos 20 o 30 afios, cuando algin investiga-
dor o investigadora, un interesado o interesada
se adentraba en el estudio de la ceramica me-
dieval, contaba, al menos en nuestro pais, con
un ndmero limitado de publicaciones centradas
en estos materiales. En ocasiones incluso, aun
se oian los ecos de expresiones como cerdmica
postclasica para referirse a todo este conjunto,
de perfil a veces difuso y apenas determinado.

Es cierto que hacia algo mdas de una década
que se habia producido un cambio esencial en
la aproximacion cientifica a estos materiales.
Contiabamos con estudios pioneros (G. Rossello,
J. Zozaya, J. Navarro, etc), todavia pocos, que
marcaban de manera clara las lineas a seguir en
el estudio de estos fragmentos cerdmicos. Estos
nos invitaban a abandonar el clisico analisis
histérico-artistico, que privilegiaba conjuntos
ceramicos como los califales o nazaries, en al-
Andalus, o los valencianos en el ambito feudal
ibérico. Materiales que todavia entonces prefa-
ban las vitrinas de los Museos, las ilustraciones
de los manuales artisticos y elegantes catdlo-
gos de exposiciones. Las referencias a estudios
que presentaran nuevas formas de aproxima-
cion a estos materiales cerdmicos se encontra-
ban, ademis de en estos textos pioneros, fuera
de nuestro pais. En los trabajos que realizaban
ciertos investigadores e investigadoras, en oca-
siones en solitario, en muchos casos formando
parte de equipos mds amplios de investigacion,
en universidades e instituciones europeas. S6lo
asi se podia tener acceso a todo un conjunto
de textos que nos mostraban otras formas de
estudio de los materiales ceramicos, que nos
invitaban a abandonar Ia vision exclusivamen-
te estética de las piezas cerdmicas y a explorar
conjuntos cerdmicos desprovistos de elemen-
tos ornamentales, que, por esta causa, apenas si
habian sido tratados. En este sentido, los traba-
jos emprendidos por investigadores franceses
ocupandose de asentamientos del pais, como
Rougiers, o de fuera de éste, como los elabora-
dos por A. Bazzana en el drea valenciana, o las
investigaciones emprendidas por autores italia-
nos seguian siendo nuestra referencia. Y, en este
marco, los Convegni Internazionali della Cerami-
ca inaugurados en Albisola-Savona, a finales de
los afios 60, o los trabajos de autores como T.
Mannoni, H. Blake, G. Berti, S. Gelichi, R. Fran-

covich y A. Molinari, entre otros muchos, resul-
taba especialmente enriquecedor.

En ese sentido el nacimiento de la Asociacién
Internacional para el Estudio de la Cerdmica Me-
dieval del Mediterraneo (AIECM2) a finales de
los afios 70 del siglo XX supuso un gran revul-
sivo, pues en los congresos organizados por ésta
confluyeron las iniciativas de investigacion que
en sus respectivos paises realizaban estos inves-
tigadores, investigadores y grupos. Se trataba de
una iniciativa internacional europea, que reunia
a los mas importantes estudiosos y estudiosas
de la cerdmica medieval en el Mediterrdneo. Y
desde ese punto de vista han participado activa-
mente en el dificil proceso de renovacion teoérica
y metodologica de una Arqueologia Medieval
aun joven. Influidos por corrientes proximas a
lo que podriamos denominar procesualismo o
postprocesualismo, los estudios ceramicos pre-
tendian trascender el estudio de las cerdmicas
medievales desde objetos de gran belleza a ele-
mentos portadores de significado social. Con los
que se podia conocer las sociedades campesinas
y urbanas medievales, sus habitos alimenticios,
las estructuras productivas con fuerte raigam-
bre econdmica, las redes comerciales e incluso
atisbar las estructuras sociales y los sistemas
politicos. Un gran giro en el conocimiento, sin
duda. Supieron confiarnos las claves para desci-
frar, en palabras de Claudio Torres, “esta lingua-
gem cifrada, estas referéncias decorativas, sio
sinais de civilizacdo, sdo marcas indeléveis que
identifica formas de pensar, zonas de fabrico,
caminhos de intercimbio, que permitem folhear
com seguranca as paginas da histéria”. Con el
paso del tiempo y el desarrollo de las investi-
gaciones, la Asociacion y sus congresos se han
visto impelidas a modificar su campo de estudio,
tanto a nivel geografico, pasando de una vision
centrada en el Mediterrdneo occidental a otra
que debia incluir todo el Mediterrdneo y su
entorno; como a tomar en consideraciéon perio-
dos posteriores al medievo, considerando las
divisiones histéricas convenciones académicas
dificiles de defender, a veces. Pasando a cons-
tituirse como Asociaciéon Internacional para el
Estudio de la Ceramica Medieval y Moderna del
Mediterrdneo (AIECM3).

En todo caso se trata de una visién innova-
dora, que nos ha permitido desarrollar nuestro
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trabajo sobre bases sdlidas. De hecho, cualquier
investigador que quisiera adentrarse en el co-
nocimiento de las producciones ceramicas me-
dievales del Mediterrdneo, precisaba consultar
atentamente los volumenes de las Actas de estos
congresos. Congresos que se iniciaron en Val-
bonne (Francia), pero que fueron recorriendo
diferentes paises: Espafa, Italia, Portugal, Ma-
rruecos, Grecia o Turquia. Dos de esos congre-
sos se celebraron en nuestro pais, en Espana,
el primero en Toledo en 1981 y el segundo en
Ciudad Real, en 2000, de los cuales se publica-
ron cumplidamente sus Actas.

Queda sin embargo mucho trabajo por hacer.
Encontrandonos como estamos desde hace
tiempo en un periodo de giro epistemoldgico,
la asociacion ha de atender a estos cambios. Ha
de reflexionar de nuevo sobre el papel de los es-
tudios cerdmicos en el proceso de reconstruc-
cion historica de nuestro pasado. Desde el con-
vencimiento de que el objeto ceramico jugd un
papel esencial en las sociedades preindustriales,
debemos afiadir nuevos fundamentos y nuevos
horizontes que nos permitan renovar y avanzar
mas desde el estudio ceramico.

En este sentido, para nosotros ha sido un au-
téntico honor el haber participado modestamen-
te en este proceso, organizando el XIIT Congreso
Internacional sobre Cerdmica Medieval y Moderna
en el Mediterraneo (AIECM3) en Granada,
ciudad de extensa tradiciéon alfarera. Los re-
sultados de este trabajo quedan registrados en
estas Actas que el lector tiene entre sus manos.
Poder participar en iniciativas cientificas en las
que tanto hemos aprendido, supone para noso-
tros un inmenso placer que no ha estado exento
de dificultades. Cuando asumimos la responsa-
bilidad de organizar este congreso, nadie podia
imaginar que a principios de 2020 se declararia
a nivel mundial el estado de pandemia derivado
del COVID19. La vida a lo largo de los afios 2020
y 2021 (aunque nuestra memoria haya conse-
guido arrinconar este recuerdo) estuvo fuer-
temente condicionada por las oleadas de esta
pandemia. Casi que hasta el ultimo momento
no tuvimos la certeza de que un congreso inter-
nacional como este podia celebrarse de manera
presencial. De hecho, pudo hacerse gracias a que
nos encontramos en un periodo entre dos de las
ultimas oleadas de la enfermedad, que permi-
ti6 temporalmente la movilidad de las personas
participantes.

Nuestro convencimiento (y nuestro deseo
también tras un afio y medio de COVID19) era

firme, y un tanto ingenuo (e incluso incauto ya
que quiza ahora podamos confesar que no con-
tabamos con un plan B plenamente configura-
do), pero el resultado fue positivo. Gracias al
compromiso de todos, fue posible realizar un
evento que no solo respetd todas las condicio-
nes de seguridad, sino que también logré reunir
a una comunidad académica ansiosa por verse y
compartir ideas y conocimientos. Pudimos ce-
lebrar el congreso y encontrarnos nuevamente
entre los dias 8 y 13 de noviembre de 2021 en
Granada. El congreso tuvo mas de 80 comuni-
caciones y 80 posteres presentados, con la par-
ticipaciéon de mas de 200 autores. El claro deseo
de volver a encontrarnos en persona, algo que
la pandemia nos habia robado durante tanto
tiempo, se impuso.

La sesion inicial se celebr6 en la sala de con-
ferencias del palacio de Carlos V, con la apertu-
ra oficial a cargo de la Direccion del Patronato
de la Alhambra y Generalife, la Universidad de
Granada y nuestro presidente, Dr. Sauro Gelichi
(Catedrético de Arqueologia Medieval de 1a Uni-
versidad de Venecia Ca’ Foscari). Este icOnico
lugar afiadié un contexto historico y cultural al
evento, haciendo que fuera perfecto para las pre-
sentaciones y ponencias iniciales. Tras la confe-
rencia inaugural de la profesora Dra. Sonia Gu-
tiérrez Lloret (Catedratica de Arqueologia de la
Universidad de Alicante), se iniciaron las sesio-
nes de trabajo, divididas en cinco areas, tal como
queda reflejado en este libro de actas: modelos
de consumo cerdmico, produccién y tecnologia
ceramica, teoria y método en el estudio de las
ceramicas medievales y modernas, significado
social de las producciones cerdmicas y nuevos
descubrimientos. Estas sesiones se llevaron a
cabo durante el periodo del 8 al 13 de noviem-
bre en el Aula Magna de la Escuela Técnica Su-
perior de Arquitectura de Granada. Estas mo-
dernas instalaciones, en el corazoén de la ciudad,
estaban perfectamente adaptadas a nuestras
necesidades. Su ubicacion estratégica facilitaba
salir a explorar el Realejo, uno de los barrios mas
emblematicos de la ciudad de Granada.

Otra actividad destacada fue la visita a la
Fabrica de Fajalauza Cecilio Morales Moreno
el 10 de noviembre de la mano de la Fundaciéon
Fajalauza. La visita a esta historica fabrica de
cerdmica fue una de las experiencias mas gra-
tificantes del congreso. Nos ayudd a acercar-
nos al proceso de fabricaciéon de la cerdmica
tradicional, su historia y la importancia de este
oficio en la region de Granada. Los encuentros
con la gente local y la serenidad del entorno
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nos proporcionaron momentos de felicidad y
aprendizaje.

La transmision en vivo a través del canal de
YouTube del Grupo de Investigacion “Produc-
cién Intercambio y Materialidad” (PRINMA)
represent6 un hito en nuestra difusién de la
investigacion, permitiendo la presentacion y
discusion con investigadores de todo el mundo.
Este formato hibrido, enriquecido por nues-
tras interacciones, también puso de relieve la
necesidad de adaptar nuestro modo de comu-
nicacion y difusion de conocimiento al mundo
pospandémico.

Estimulantes y provocadores, los debates
que surgieron durante el congreso abordaron
una amplia gama de temas, reflejando la natu-
raleza diversa y compleja del estudio de la cera-
mica: desde las técnicas de fabricacién hasta el
impacto de las tradiciones culturales tanto en la
ceramica medieval como en la moderna, y la ce-
rdmica como medio de intercambio cultural. Las
preguntas y respuestas fueron particularmente
animadas, y reflejaron un fuerte interés de todos
los presentes en aprender juntos.

Este congreso no fue tanto un evento acadé-
mico como una celebraciéon de la resiliencia, la
colaboracién y el deseo compartido de aprender
y crecer. Esto fue lo que hizo posible la confe-
rencia en un momento de adversidad nunca
vista: todos pudieron unirse, desde los organiza-
dores hasta los participantes del evento. La co-
munidad académica demostr6 su capacidad de
adaptaciéon y basqueda de nuevas formas de in-
teraccion, marcando perspectivas prometedoras
para el estudio de 1a ceramica.

Nos gustaria aprovechar esta oportuni-
dad para agradecer a todos los participantes,
autores y miembros de los distintos comités del
AIECMS3 por todo su trabajo y por haber hecho
posible este congreso. Sus esfuerzos y su valen-
tia al venir a Granada en tiempos de pandemia
lo hicieron posible. También estamos agradeci-
dos con todos los que siguieron nuestro congre-
so en linea, compartiendo nuestras discusiones
con una mayor audiencia de personas de todo el
mundo e incluyendo a colegas que no pudieron
asistir en persona debido a las medidas de viaje
y cuarentenas.

Estas Actas son el resultado de un largo
camino, que llega a buen puerto gracias a la co-
laboracion de distintas instituciones, a las que
mostramos desde aqui nuestro mis profundo
agradecimiento. En primer lugar, a la AIECM3,

INTRODUCCION

por haber depositado en nosotros su plena con-
fianza. A la Universidad de Granada que a través
del Departamento de Historia Medieval y Ciencias
y Técnicas Historiograficas y el Departamento de
Prehistoria y Arqueologia, asi como el Mdaster Uni-
versitario en Arqueologia, apoyaron esta iniciati-
va. Al Patronato de la Alhambra y Generalife de la
Junta de Andalucia que nos hospedé durante la
jornada inaugural y que apoyo y apoya siempre
este tipo de iniciativas. A la Unidad de Excelen-
cia “Ciencia en la Alhambra” de la Universidad
de Granada, a la Unidad Asociada UGR-CSIC
(EAA-ILC) “Patrimonio Cultural Arabe e Islami-
co”y al Centro de Estudios Historicos de Granada
y su Reino por el soporte logistico y, por fin, al
Grupo de Investigacion “Produccién, Intercam-
bio y Materialidad” PRINMA (HUM 1035) y a
los proyectos que se desarrollan en su seno por
haber gestionado desde su modesta estructura
este gran evento. Y no nos podemos olvidar de
los voluntarios que hicieron posible su desarro-
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Abstract: A lot has already been said about the presence of Portuguese tin glaze ware in archaeological
contexts concerning its production and general consumption, either in Portugal or abroad. This ware, which
started to be discreetly made in Lisbon at least in late 15th century, was already a high production commodity
one century later and globally traded in mid-17th century. However, what starts to be a modest production
almost absent of decoration is going to be transformed into a cultural palimpsest where every object is a
reflection of a world in contact, a symbol of empire, and globalization. This paper is based on a collection
of Portuguese tin glaze ware found in Carnide (Lisbon), roughly dated 1550-1650. Plates, bowls, bottles and
other recipients correspond to what was used on a daily basis to eat food from at the table. These hundred
years mark important moments in the production of this ware with enormous changes in terms of quality,
quantity and iconographic repertoires.

Key-words: tin glaze ware; aesthetics; symbols; meanings

Resumen: Mucho se ha dicho ya sobre 1a presencia de la loza portuguesa en contextos arqueologicos relacionados
con su produccion y consumo general, ya sea en Portugal o en el extranjero. Esta cerdmica, que comenz6 a
fabricarse discretamente en Lisboa al menos a fines del siglo XV, ya era un producto de alta producciéon un
siglo después y se comercializaba a nivel mundial a mediados del siglo XVII. Sin embargo, lo que comienza
como una produccién modesta casi carente de decoracion se transforma en un palimpsesto cultural donde cada
objeto es un reflejo de un mundo en contacto, un simbolo de imperio y globalizacion. Este articulo se basa en
una coleccion de ceramica vidriada portuguesa encontrada en Carnide (Lisboa), con una fecha aproximada de
1550-1650. Platos, tazas, botellas y otros recipientes corresponden a lo que se utilizaba a diario para comer en la
mesa. Estos cien afios marcan momentos importantes en la produccién de esta ceramica, con enormes cambios
en términos de calidad, cantidad y repertorios iconograficos.

Palabras clave: loza; estética; simbolos; significados

INTRODUCTION

For more than a decade now that Portugue-
se faience stopped being a museum item and
became one of the most important objects in
the study of Portuguese globalization and glo-
calization in the Early modern age. From the
local workshops to the world distribution this
object is known all around the world (Sebas-
tian, 2010; Casimiro et al., 2015; Pais, 2012).

However, not that much attention was given
to its decoration, and most importantly to its
meaning. Except for some papers that debate
the different motifs and what they mean,

general studies in terms of the symbolic im-
portance of its decoration and how it reflects
social, cultural, and ideological behaviours are
seldom published (Gomes and Casimiro, 2016;
Casimiro, 2021; Gomes and Casimiro, 2020).

The studies concerned with the publica-
tion of decorations and the social and cultu-
ral impact of the use of different decorative
motives tend to talk about objects that origi-
nate from different excavations, without enga-
ging much with the cultural and social context.
Therefore we decided to do this study about
the importance of decorations relating to one
specific site. Our case study focuses on the
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discoveries made in Carnide, a roughly dated
1550-1650 site on the outskirts of Lisbon.
Instead of a rich site, this choice focused on
a place where the material culture reveals
everyday consumption. These 100 years were
an exciting moment in the history of Portugal
and pottery production in this country. Not
only were we dealing with a world of diffe-
rent ontologies and relations we were also ag-
gregated to the Spanish crown which opened
other markets. And Lisbon, the city where an
elephant and a rhinoceros were engaged in a
street fight in the 16™ century, was clearly ab-
sorbing the influences from a globalized world
(Costa, 2013: 198-200).

Figure 1. The Carnide
storage pits during the
excavation

Confronting archaeological evidence from
different locations, including other productions
from this site, and documentary evidence, such
as inventories, wills, regiments, and production
lists, it is possible to infer the social base of con-
sumption of these items. What was the impor-
tance of such objects in the everyday life of a
community on the outskirts of Lisbon where the
pottery represents the political, cultural, and eco-
nomic changes that were occurring everywhere
around the country? Was the acquisition of these
vessels unconscious of the messages they passed
or was there a general acknowledgment of how
objects were fundamental vehicles of ideological
changes? These are just some of the questions we
want to address in this paper.
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THE CARNIDE SITE

The excavation of an area in order to replace
sewer systems and general refurbishing of a city
square in Carnide lead to the discovery of more
than one hundred medieval storage pits trans-
formed into dumpsters in the 16™ and 17 cen-
turies (1550-1650 approx.) (Caessa and Mota,
2014; 2016). These reflect the daily use of cera-
mics and other material culture elements used
by that population in what can already be consi-
dered a rural area, although associated with im-
portant religious houses. Literally thousands of
objects, in different stages of conservation, were
found inside those abandoned storage pits (Fig.
1). Unfortunately, it was not yet possible to study
this collection entirely, meaning that we are not
yet able to provide a definitive number of all the
ceramics found on site and most essentially, we
cannot point out the percentage of Portuguese
faience in the overall collection. However, we
have the full numbers for two of these storage
pits (AMB.IV.S.24 and AMB.1.S.43). Conside-
ring all pottery categories (redwares, faience,
glaze wares and porcelain) in the first storage pit
297 objects (MNV) were identified, while in the
second that number corresponds to 344 vessels.
In the first case Portuguese faience corresponds
to 19 vessels (6,4% of the total collection), while
in the second case the 29 vessels correspond to
8,4 % thus a minimum variation. Both storage
pits were abandoned roughly between 1580
and 1600, a period when tin glaze ware starts
to occupy a main role in table services, although
still far from its peak from the 1640s onwards
(Casimiro, 2013), a chronology that was not
abundant in this site. The late 16" century re-
presents the moment when faience starts to be
highly produced. Known as Venice ware it was
produced in more then twenty kilns (Oliveira,
1620; Mangucci, 1996)

FAIENCE IN CARNIDE

The first tin glaze wares we found at this site are
the typical carinated bowls which were made in
Lisbon at least since the late 15" century and
which are going to continue to be made during
the entire 16" century and in some parts of Por-
tugal still in the first decades of the 17" century
(Sebastian, 2010). Most of these are plain white
with a few simple decorations in blue. Most
likely the main influence for such wares came
from southern Spain, although that is still a

debate that needs to be developed. At this point
it is still difficult to define what was the cost of
one of these vessels. However, we know that
these were not cheap, especially because they
do not appear in large quantities in the archaeo-
logical record when compared to redwares. As-
sociated to carinated bowls there are always the
plates with recessed bottoms. These presented
similar types of decorations to the bowls. Their
typology is a clear imitation of the Andalusian
Plain Columbian wares (Fig. 2). These are the
most abundant objects in Carnide correspon-
ding to dozens of plates and bowls, most of them
undecorated.

Tin glaze ware objects are going to be very
similar until early 1570s when documents and
archaeological records start to reveal a diffe-
rent style of production. It is the moment when
Lisbon potters start to paint their objects blue
associated with a general increase in the quality
of the wares which makes them clearly dis-
tinct from what was being made up until then.
However, the shapes also change and assume a
more delicate form with plates and bowls being
the most frequent. Even though these open
shapes correspond almost to 90% of collections
found in several places in Portugal and abroad
(Casimiro, 2011), other objects were also pro-
duced. Bottles and jars, boxes, chamber pots,
holy water stoups, chandeliers, portable founta-
ins, drug jars, teapots, and water cups... among
others with different functionalities (Bugalhio
and Coelho, 2017; Casimiro and Gomes, 2022).

Decorations are a lot more complicated to
summarize, especially since these are a pat-
chwork of influences changing over time. In
this sense, we are going to see a reflection of all
the world contacts in these objects. From large
themes to small and discrete influences from
Europe and the East, especially China, are going
to be the most influential (Monteiro, 1994; Casi-
miro, in press; Guo and Min, 2022).

European influences were the first, going
back to the mid-16th century originating from
Spain and Italy but also in the Portuguese terri-
tory since Islamic potters continued to be res-
ponsible for a large percentage of production
even after the Christian Reconquista (Casimi-
ro et al., 2018). Those influences continued in
time even after the expulsion of Moorish popu-
lations from Portugal. First, because they did
not leave immediately and especially because
their influences were generally widespread.
Therefore, Portuguese faience is still going to
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Figure 2. Mid 16 century faience plates and bowls
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Figure 3. Portuguese faience
plate with Italian influences

present Islamic influences in its decorations
not only from the surviving decorations in
Portugal but a lot due to the influences that
came from Spain where the presence of Islamic
communities was strong until the 16" century
(Busto Zapico and Garcia Porras, 2022). These
influences can be seen in the arabesque decora-
tions presented in Portuguese ceramics trans-
lated into small spirals and in what is usually
called pseudo-epigraphic motifs. The existence
of these objects can be seen, especial through a
decoration usually called small spirals (peque-
nas espirais).

As for Italian influences, these were obtai-
ned through the huge amount of Italian pottery
that was imported into Portugal, especially
during the 15" and early 16" centuries, co-

o

rresponding to the wealthy tableware alongsi-
de Spanish imports (Manso and Garcia, 2019).
The influences are more direct and come from
the so-called peacock feathers, coats of arms,
and the representation of Renaissance human
figures. These objects are also rare in Carnide
corresponding just to a small bowl and one
plate (Fig.3).

However, the major influence originated in
the East, and passed through Chinese porcelain.
This oriental import entered Portugal for the
first time (if earlier objects exist these have not
yet been found) in the early 16™ century when
Vasco da Gama connected Europe to the East
through a maritime route. From that moment
onwards the consumer desire to acquire such
objects increased in such a way that by mid-
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Figure 4. Portuguese faience jar with Chinese influences

16 century it was already the common import
in Portuguese domestic contexts overpassing
the Spanish and Italian wares (Casimiro et
al., 2017). During the second half of the 16"
century, roughly around the 1570s Portuguese
potters start to retrieve inspiration from these
objects and try to reproduce their decorative
motifs into tin-glaze wares, appropriating and
assimilating its symbols (Fig.4).

Portugal is most likely the first country
where Eastern symbols are going to be used in
such a way in European ceramics. They start

timidly with the little birds on top of a rock
or with floral decoration and by the early 17%
century, the imitation is at its higher peak
with the paper rolls being translated to what is
usually called aranhdes and the ledge of plates
divided into (Fig.5). However, the Chinese in-
fluence does not stop here, and it is present in
large floral compositions representing flowers
such as chrysanthemums or carnations. These
are among the most frequent decorations in
Carnide (Fig. 6).
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s

Figure 5. Portuguese faience plates with Chinese influences

THE MEANING

Portuguese tin glaze ware is what we can call
a cultural palimpsest. On the surface of these
objects, hundreds of years and thousands of
miles of different cultural influences are com-
bined in the development of a unique style that
is recognized and demanded on several parts

of the planet. The meaning behind such motifs
is always debatable but considering the cultural
atmosphere where these were produced and
used, we can advance some debate.

However, this debate could not be made if we
do not consider the general as well as the parti-
cular. Generally speaking, the use of European
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Figure 6. Portuguese faience bowls with Chinese influences

and Eastern motifs is not a Portuguese exclusivi-
ty, and it is a common behaviour in almost all Eu-
ropean countries. We are going to observe such
performance in Spain, Italy, France, Low Coun-
tries, and the United Kingdom, just to name the
ones that had the highest production amounts.
The circulation of commodities and people
within the European space is going to reveal a
common cultural aesthetics, a relational ontolo-
gy reflected in ceramics that is going to change
the way that European behave in their routines.
These symbols are rapidly used in every type of
object. These objects are found in several hou-
seholds in Portugal and are a type of aesthetics
that responds to European demands, being ex-
ported to several places around the world.

Paper rolls and leaves do not represent good
fortune, chrysanthemums are not a symbol of
youth and dears are no longer a sign of a long
life. They acquire different meanings. The ori-

ginal meaning of a symbol, where it originated,
and its semiotic importance, are not recognized
anymore, but the blue on white ceramics always
continue to have a somehow exotic connotation,
especially in a period from 1550 to 1650 when
the presence and contact with the East are con-
solidated across Europe.

CONCLUSION

Carnide represents a site where the consump-
tion of tin glaze ware reflects the general beha-
viour of other Portuguese populations. It is not
the most frequent type of ceramic, but it is, by
far, the most frequent tableware.

In the late 16" century and early 17 century,
the imitation of Chinese porcelain by European
industries was already at its high with similar
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things happening, with more or less success, in
France, Italy, England, and the Low Countries.
These designs had an emotional and aesthetical
value, representing the contacts with the east sup-
porting the imperialistic identity of some Euro-
pean countries such as Portugal, Spain, England,
and the Low Countries. It seems safe to say that
Europe used and appropriated eastern symbols
and transformed them into concepts of European
identity. These objects, more than fancy items
were used for decades to send political messages,
otherwise, why combine coats of arms of noble
European families with Chinese paper rolls?

They connected different cultures and diffe-
rent people generating new meanings. We do
not believe that those meanings and symbols
were not recognized by people who used such
objects in Carnide. With more or less expres-
sion they knew they represented a large world
far away from their home.

Everyday objects are fundamental vehicles
of ideological changes. It is the widespread of
such table wares across the country still in the
first half of the 17" century that brings a new
aesthetical value into most households where
people engage with a globalized world in their
daily routines.

This site in Carnide is special since it repre-
sents a moment when these changes are occu-
rring, and we can see them in pottery and in the
way consumer culture reacted to social and eco-
nomic changes.

REFERENCES

Bugalhio, J.. Coelho, 1. P. (2017): “Ceramica Moderna
de Lisboa: uma proposta tipoldgica”, in Caessa, A.,
Nozes, N., Cameira, 1., Silva, R. B. [eds.]: I Encon-
tro de Arqueologia de Lisboa: Uma Cidade em Esca-
vagdo, Lisboa: Centro de Arqueologia de Lisboa,
pp- 107-145.

Busto Zapico, M., Garcia Porras, A. (2022):
“Ceramic Production and Social Change in the
Southeast of the Iberian Peninsula between
the Islamic and Christian Periods: The Case of
Granada”, International Journal Historical Ar-
chaeology 26, pp. 715-739 (doi.org/10.1007/
$10761-021-00619-2).

Caessa, A., Mota, N. (2014): “O nucleo histérico de
Carnide: o contributo da investigacdo arqueologi-
ca”, in Veiga, C. M., Reis, M. F [coord.]: Quadros da
Historia de Lisboa. A Freguesia de Carnide, Lisboa:

Academia Portuguesa de Historia e Junta de Fre-
guesia de Carnide, pp. 85-104.

Caessa, A., Mota, N. (2016): “A Arqueologia em
Carnide e a intervencdo arqueoldgica no Largo
do Coreto”, in Rossio: Estudos de Lisboa 6, Lisboa:
Direc¢do Municipal de Cultura/Departamen-
to de Patrimdnio Cultural, pp. 96-107. Dispo-
nivel em: https://issuu.com/gabinete.estudos.
olisiponenses/docs/rossio_6i.

Casimiro, T. M. (in press): “Imitation, counterfeiting
and cultural appropriation. Chinese influences in
European ceramics (1560-1780)”, in Ward, S., Ca-
simiro, T. M. [eds.]: Oceans of Humanity. Exami-
ning China’s Maritime Cultural Exchanges from the
earliest times to the present day.

Casimiro, T. M. (2013): “Faianca Portuguesa: data¢io
e evolucio crono-estilistica”, Revista Portuguesa de
Arqueologia 14, pp. 355-373.

Casimiro, T. M. (2021): “What a delightful day. Spare
time representations in Portuguese pottery”,in
Matejkova, K., Blazkova, G. [eds.]: Post-Medieval
Pottery in the Spare Time, Oxford: Archaeopress,
pp. 119-128.

Casimiro, T.M. (2011): Portuguese Faience in England
e Ireland, British Archaeological Reports (B.A.R.),
Oxford: Archaeopress.

Casimiro, T.M., Boavida, C., Mo¢o, A. (2017): “Louca
«de fora» em Carnide (1550-1625). Estudo do
consumo de cerdmica importada”, in Caessa, A.,
Nozes, N., Cameira, L., Silva, R. B. [eds.]: I Encon-
tro de Arqueologia de Lisboa: Uma Cidade em Es-
cavagdo, Lisboa: Centro Arqueologia de Lisboa,
pp. 56-67.

Casimiro, T. M., Boavida, C., Silva, T., Neves, D.
(2018): “Ceramics and Cultural Change in Me-
dieval (14"-15" century) Portugal: The case of
post-Reconquista Santarém”, Medieval Ceramics
37, pp. 21-35.

Casimiro, T. M., Gomes, J. P. (2022): Formas e
sabores: alimentacio e cerdmica nos séculos XVII
e XVIII, Conimbriga 61, pp. 259-294 (https://doi.
org/10.14195/1647-8657_61_7).

Casimiro, T. M., Gomes R. V., Gomes M. V. (2015):
“Portuguese Faience trade e consumption across
the World (16" -18™ centuries)”, in Buxeda I Ga-
rrigos, J., Madrid I Ferneez, M., Ifafiez, J. [eds.]:
Global Pottery Proceedings: 1% International Con-
ference for Historical Archaeology e Archaeometry
for Societies in Contact, BAR International Series
2761, Oxford: Hadrian Books, pp. 67-80.

Costa, J. P. O. (2013): Episddios da Monarquia Portu-
guesa. Lisboa: Temas e Debates.

Gomes, M. V., Casimiro, T. M. (2016): “Break the
Code. A Contribution to the Classification e In-
terpretation of Portuguese Faience iconography
(16™-18" centuries). Anthropomorphic represen-

XIIl CONGRESO INTERNACIONAL SOBRE CERAMICA MEDIEVAL Y MODERNA EN EL MEDITERRANEO (AIECM3) 407

ISBN: 978-84-19726-08-7 / PAGINAS: 399 - 408



TANIA CASIMIRO, ANA MARGARIDA MOCO, CARLOS BOAVIDA

tations as a case study”, in Gomes, R. V., Casimiro,
T. M., Gomes, M. V. [eds.]: Proceedings of the First
International Conference of Portuguese Faience
(16™-19 centuries), Lisboa: Instituto de Arqueo-
logia e Paleociéncias, pp. 449-472.

Gomes, M. V., Casimiro, T. M. (2020): “Know the
ropes - Boat representation in 17 and 18™ cen-
turies Portuguese tin glaze ware”, in Rodrigues, J.,
Traviglia, A. [eds.]: Shared Heritage: Proceedings
of the Sixth International Congress for Underwater
Archaeology, Oxford: Archaeopress, pp. 73-90.

Guo, M., Min, R. (2022): “Beyond Representation:
Shanshui Motif on Chinese Porcelain and Portu-
guese Faience”, Arts 11(5) (doi.org/10.3390/
arts11050103).

Mangucci, C. (1996): “Olarias de louga e azulejo
de Santos-o-Velho dos meados do século XVI
aos meados do século XVIII”, Al-madan 5,
pp. 155-168.

Manso, C. R., Garcia. A. (2019): “Lisboa nos Alvores
da Modernidade. Testemunhos de Majolica Ita-
liana no Quotidiano do Século XVI: O Caso da
Ribeira Velha”, in Russo, N., Sabatini, G. [coord. ]:
Chi fa Questo Camino é ben Navigato. Culturas e
Dindmicas nos Portos de Itdlia e Portugal (sécs. X V-
XVI), Lisboa: CHAM - Centro de Humanidades,
pp- 93-104.

Monteiro, J. (1994): A Influéncia Oriental na Cerdmica
Portuguesa no século X VII, Lisboa: Instituto Portu-
gués dos Museus.

Oliveira, F. N. (1620): Livro das Grandezas de Lisboa.
Lisboa: Vega.

Pais, A. (2012): Fabricado no Reino Lusitano o que
antes nos vendeu tdo caro a China: a produgdo de
faiang¢a em Lisboa, entre os reinados de Filipe II e D.
Jodo V, unpublished Phd dissertation, Universida-
de Catolica Portuguesa.

Sebastian, Luis (2010): A produgdo oleira de faianga
em Portugal (séculos XVI-XVIII). Unpublished
PhD dissertation, Faculdade de Ciéncias Sociais e
Humanas da Universidade Nova de Lisboa.

408 XIIl CONGRESO INTERNACIONAL SOBRE CERAMICA MEDIEVAL Y MODERNA EN EL MEDITERRANEO (AIECM3)

ISBN: 978-84-19726-08-7 / PAGINAS: 399 - 408



